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THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 


Students will have a thorough Italian musical 
culture, as they might in Italy, without crossing 
the ocean. 
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vantages. 

School opens Sept. 16, 
logue and application blank 
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ADELE MARGULIES TRIO, 


Pianiste; Leorotp Licuten 
seac, Violinist; Lzo Scuvtz, Cellist. 
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RS. CARRIE L. DUNAING, 235 Highland Avenve, BUFFALE, #.Y, 


PITTSBURG. 


VON KUNITS 
SCHOOL OF 


THE 
MUSIC AND ART 


Luigi von Kunits, Concertmaster of the Pittsburg 


Orchestra, Director 
so1 South Highland Ave., East End, 
Pittsburg, Pa 


M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 

Formerly Leading Vocal Instructor of Berlin 
RAPID AND SCIENTIFIC 


Douglass; Fairfax Garner, tenor, of Nyack, 


METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, 
N. Y.; Mrs. Leon Wayave, contralto, 


NEW YORK. 





BOSTON. BOSTON. 











THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
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Special Classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York. 564 Hancock $i. Brookiys 
Pupil of MacDowell, Eugene Hefficy, Alex. Lambert 
Theory Certificates from Columbia University 
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MAESTRO DI CANTO. 
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Wable, tenor soloist at Brown Memorial Pres 


byterian Church, Baltimore, and vocal teacher 
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Brooklyn; Robert Ford, tenor, New York; John "McFarlane, tenor, New York; Charles Connor, 
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LOUDON CHARLTON 
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MUSICAL I I A Address eare Dramatic Mirror 
SETTINGS By Mme. LIL N ADAMS 121 West 424 Street, N. Y. 
TuBopons THomas Onc Mee TRA 
8 East 16th Street, New Vork 
Phone, 7380 River 
Summer and Winter courses for vocal students. Normal Class, Opera Class and _ tion 
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TENOR 

160 West sOSth Sweet 
‘PHONE ‘i118 RIVE 

Exclusive Managemes!: HAENSEL r JONES 
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Harold Randolph, Director 
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Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANOCO. 


RICHMOND, IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


Howard Brockway, 
Alfred C. Goodwin, 











SALESROOMS: 
CLEVELAND, Ohie: Nes 736 aad 736 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 
Ave. Woodward Ave. 
DAYTON, Ohic: Ne. 131 S. Maia St. INDIANAPOLIS, Ied.: Nes. 138 and 140 
North Penas. St. 


TOLEDO, Ohio: No. 329 Superior St. 


Ne. 139 West 4th St RICHMOND. Ind.: Nos. 931-935 Maia St 


CINCINNATI, Ohio: 
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Particular 
attention is 
called to the , 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 














The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
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STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
1,505 Pupils, 82 Recitals. 








Fiftieth Year, 1905-1906. 16 Instructors 


Principal 
at other times. 


ginning to fini ull courses or single branches 


n times begin April and September. Admission granted also 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


No. ee short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMBRSON PIANO CO.,, 





BOSTON 
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Miss Clara Batt 


| [nevracte, trains and educates after the best metheds of Fore- 
| most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artiste of today. 

Elocution MUSIC Lan en 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped 
ings devoted to music in America. and resident students 
may enter at oe time. Illustrated Catalogue FREE. 

MIes CLARA BAURHR 
Highland Avenue, Oak Street and Burnet Avense CINCINAT!, On10 


KRANICH & BACH 
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OF THE HIGHEST MUSICAL TYPE 


































FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS: 


_ THE WEBER PIANO CO. 


Gentlemen :—| am most happy to confirm in writing what | told you | 
| personally, that my decided preference is and always has been for the Weber | 
Piano. Since the earliest period of my musical career | found it a piano | 
| apart from all others. It cannot be surpassed for richness and beauty of tone. | 
| and responds delightfully to every emotion of the artist. 
Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
| Aeolian Hall, 362 Fifth Ave., near 34th St., New York 
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STRASSBERGER “cium OF MUSIC 


Southside: 
2200'St. St. my Ave. Grand and Shenandoah Aves. 
sT. Louis, MoO. 


51 Teachers—Every oue an Artist 
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Dr. R. Goldbeck, . G. Parisi, 
Alfred Erast. Reopens ch Pert 
Sam"! Bollinger SA. mans 
Mrs. R. Goldbeck, September Ist. P 

Mrs. Alfred Ernst, TERMS LIBERAL. B. 

Hy S. , etc. CATALOGUE FREE. ow keen ete., ete. 





ga-Partial scholarships for deserving pupils and many othe- 
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WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place Witttam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, Ohio 











SOME MUSICIANS AND WHY THEY ARE APPRECIATED. 


Paris, August 12, 1907 


OME one, evidently interested in music more than 


ne from Western America 


superficially, writes to 
and says, among other things here ts, 
however, one particular remark that meets one 
everywhere, which is, ‘It is so different here 

in America; music is not appreciated 

here as it is abroad.’ That might serve as a 


good subject for your pen to explain how musi 





is appreciated here and abroad, although it 

would partly be but a reiteration of some of your 

articles. If these foreign musicians who 

come here, mostly to teach, would explain what 

that ‘European appreciation’ is, and in what 

way it is of value to them, and why they 

are so ungrateful as to leave the appreciative place 

for the unappreciative, it would be entirely different It is 

said most frequently, no doubt, to disparage this country and 
raise the listener’s estimation of the imported musician.” 

It all depends upon what is considered appreciation. 

If the emigrating musician were appreciated he certainly 
would not become an emigrant; he certainly would not seek a 
broader field if his own field were as broad as the field he is 
seeking Chere is something, some force, some subtle influ 
ence, that is sending the European musician into other lands 

the Italian musician to North and South America, Argen 
tina chiefly, and the United States; the German musician to 
the United States, Brazil and South American West Coas 
and Australia; the Russian and Hungarian and Polish musi 


cian anywhere and everywhere french musicians leave their 


country only on great temptation or pressure ‘here are rm 
British musicians except organists and theater orchestra play 
ers and a small sprinkling of syniphony players, chiefly cen 
tered in London That is the reason Britain is overflowiny 
with Continental musicians. The Tosti, Pinsuti, and Denza 
songs are the ideal of songs, together with the English bal 
lads of British vocal music, and just as their greatest living 


authority, Dr. Sir Edward Elgar, says ‘They are not mu 


sical.” Oratorios are popular because of their religious texts, 
and as those are in English they are understood, being fo 

lowed by the audience Not the music Some oratorios are 
sufficiently /angweilig—meaning that they bore—and could b 
used to test the foundations of St. Paul’s Cathedral The 


English or British have the enjoyable infatuation that, because 





music Is set to a religious te ihout a rte 
lly, as one can find in exhausting the libs the Britis 
Museum), that it is not subject to serio inalyvtical trea 
ment, and they bring forth these stupid oratorios and t 
abandon them again and fall back on the sts old “Messia 
and “St. Paul” and the “Creation nal Mose n Keyy 
and other Handelian jimerach il eep it up for wor in 
lrnayine because they appre wat thre ré r te 1 t t tiv 
are musical | have seen whol ectiol ol rit | i cl 
go to sleep during the performance ! ; 
they sieep al nod five minute itt 
been going 

Who expects any but the 1 t prof rele 
appreciat the mMarniicence ol that art { fabs Hlow i 
any one but a musician of learning point out the strophe 
nicasure of Hand that are 1 i ist 
amid the hurried filler ‘ ed t ) t ugh 
a part of a work lt th | t I 
ably disgusting From childhowo eopl f rroug 
up to say we all lke sheep and put i et 
bacon before them ar d they will eat it i t 1s 
were Shak spear 

They like it Liking a thing oes not make it arti 
If evervthing we liked were irtist thie hromo woul Tit 
since have driven painting into a usel pursuit rnven 
reasons: for liking a thing >not elevate it t i 
when it is not artists ake a bunel i Lot \merican 
rushing through a picture gallery 1 irope at iT 
hem Well, what do vou think fof I hye ; ver come 
“Isn't it fine—isn't it great WV it hat is fit 
what 1s reat : The picture thev at pert 
ful.” They might as well all have ( ron 1] ‘ 
a man, woman, boy or girl who has 1 made a preparat 
study know anything about an oil painting u vallet ere 
coming as these visitor yi f ( ‘I r M 
where there are no opportunities ever to ¢ to 
of mentality, when it ree re monttl of I ‘ reflectior 
investigation, before the expe 5 al 
group of pictures should be placed in a gallet 

And that is just the same use in Englar r Brita 
this assumed culture of Handel, Mendelssol ; and Pe 
thoven When the British audience gets hold of the text 
will applaud anything [ have heard the st sma 
teurish, really stupid songs vit) re are 



















house girl verses as texts, applauded and redemanded in Brit- 
ish concerts, when a song in German by Schumann, sung by 
an artist, dropped dead in the body of the house as if a set of 
mummies were seated in the audience. There is no Schu- 
mann, Bach or Beethoven popularity in Great Britain; these 
rreat Ones are appreciated by the few, the musical few; but 
the masses want their ballads and the churchgoers want the 
english texted oratorio—and these are the reasons why the 
ritish musicians do not go abroad. There are none to go 
broad. The few at home have a hard time of it competing 
vith the ballad writers—the Tostis, the Pinsutis, the Denzas 
and the Owskies, Itzkies, Mouskis, other skies and Offkas, 
who left their countries because they were appreciated so 


highly that they could not stand it at home 


The French. 


Che French musician must be appreciated, at least in a 
certain sense, at home, for he does not emigrate; he will go 
through severe ordeals, live frugally and in hope of future de- 
velopment, provided he may remain in France. It is a most 
difficult matter to make the French appreciate the idea of col- 
onization, and it is purely a question of political rivalry, the 
study of it coming only gradually so far as the commercial 


and industrial and economical aspects of colonization are con- 


cerned. The attempt in North America failed, and that was 
movement of the Roman Catholic Church which still holds 
its sway in the Province of Quebec. But the colonizers won 
st as little as they did in South America. The whole of 


\merica shows only a few hundred square miles of French 
»wnership, yet at one time they held domains in the North, 
what we now call Western Pennsylvania (Duquesne, you re- 
member) ; big sections of the West (Detroit), and the Indians 
we call the Sioux were called so by the French settlers in that 


region. Of course, Sioux is not an Indian word. New Or- 
leans is still partly French in language. Cape Breton was 
lrench, ete But the French could not hold on to any section 
because their hearts were in France. 


lhe whole Asiatic colonization scheme of France is_ tenta- 
tive, and it easily lost, through La Bourdonnais’ defection, the 
I.mpire of Dupleix. Asia, outside of native rule, belongs to Brit- 
tinand Russia. The African colonization was forced on France 
through the system of subdivision. Algeria was the only col- 
mization scheme and even Egypt could not be secured, de- 
spite the Napoleonic tradition he French are not an emi- 
grating nation, and therefore, when the French musician says 
that he is appreciated at home, he says what is so in a certain 
sense His music is appreciated at home; his welfare is not 
thought of. The French people believe in work on a sys- 
tematic basis built upon custom, habit, evolution, and they 
cannot understand violent changes; therefore, strictly in con- 
sistency with the inconsistency of human nature, they are the 
one great iconoclastic nation on the earth, the one nation that 
upsets precedent, that defies custom, that revolutionizes the 
habits of ages, and that cuts off heads of queens and kings or 
drives them out, or does what it pleases with the Church, after 
one thousand years of tutelage “under it, and that invents while 
others are asleep. These are the reasons why in the next 
period we may look forward to some originality in the phase 
of music, just as it came in France in architecture, painting 
and sculpture 

Che French do not say what our Cook tourist and globe 
trotting Americans say, “Isn’t it fine?” without knowing the 
first rule in the sketching of a canvas. They have a peculiar 
it of vision hardly observed by us in securing, at once, a 
ue conception of the ideal value of a piece of art. They 
reach the ultimate at once. It reminds one of the Italians of 
the Renaissance he country is full of material, covered 
with artistic tapestry made by nature and man combined, and 
the people therefore are tempted to remain at home, and we 
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are tempted to come here to study it. But it is so utterly 
foolish to attempt to make this study without preparation, and 
therefore all desires of our young people to visit Europe 
should be stifled until they know why they are coming here. 
lt is this very thing, this devouring of the unripe, that unfits 
us for future, steady and patient development. We are anx- 
ious to do in a century what France has accomplished since 
Clovis, and, as that is impossible, we become bunglers. Be- 
sides, | think the American should study his own institutions 
first; it is sad to see thousands of them roaming over Europe 
from John o' Groat’s to Salonica without being able to tell 
offhand who the Vice President of the United States is, or 
how Florida became a State of the Union, or which are the 
capital cities of four States, much less who the next President 
was after George Washington. As to what is here, how it 
came here, why it is as it is—well, the average American is 
like the average Britisher. They know nothing about these 
matters. Neither does the Frenchman outside of his country, 
but he does it and he does it in such a manner and style that 
the whole world comes to Paris, and no musical work is con 
sidered complete without a Paris endorsement (except an 
English Godforsaken oratorio), and no musician considers 
his career rounded off without Paris prestige, and if you ask 
him what Paris prestige is he cannot explain it to you, but he 
feels it—and that is all that is necessary for the genuine ar- 
tistic temperament, whatever that abused and transfused ex 
pression may now mean, since the days of its popularity. 


The Bulk of Emigres. 


The musicians who in large masses leave their countries 
for their countries’ good—as their departure is the one thing 
that keeps their brethren alive—are the Germans, the Poles 
and the Italians, and some Hungarians. The latter cannot be 
considered, as they belong to a disqualified class of gypsies 
whose abomination of sentimentality and feverish musical 
fanaticism is intolerable to any but perverted ears. Much of 
it is assumed, and that makes it still more disgusting. The 
Hungarian musician of the authentic type does not recognize 
these improvisors and their days in America are over; they 
made no impression, but they made money. 

The Italian musician or teacher is chiefly interested in 
the voice. Until the great exodus of Italians to the United 
States and Argentina began, Italy was so poor that the life 
of a musician had no prospects of any substantial character. 
He was bound to be poor in poor Italy. The Italians are also 
not colonizers; they are the children of the great Greek colo- 
nizing scheme, and indeed it is maintained that Magna Graeca 
was a more highly cultured land than the Morean peninsula. 
After the disastrous Abyssinian campaign the Italians could 
not maintain themselves any more, and this drove them to emi- 
grate in place of colonizing through conquest, which, after 
Abyssinia, was out of the question. 

However, long before these events, the Italian musician 
and teacher had penetrated all parts of the world, and the Ital- 
ian music tradition in our country goes back into the eight- 
eenth century, before Da Ponte, the librettist of Mozart's 
“Don Juan,” went to New York to die and be buried there 
It would be a grateful work for the one so inclined to under- 
take a history of Italian music in the United States; its early 
introduction, its general popularity, its rise and its decline, and 
now its renaissance through the Neo-Italian school and the 
revival of bel canto anyway. The decline of Italian music in 
America was due to two influences; first, the great poverty of 
the nation, which now, through its emigrants, many of whom 
return to their blessed country and many of whom inspire it 
with energy and with money, has been followed by a revival; 
and, second, the energetic and puissant introduction of Wag- 
ner opera in America, which no longer monopolizes the situ- 
ation. With the revival in Italy came the new school, and 












this has aided the sons of the sunny land to reassert them 
selves. 

In Italy music in the popular sense is the music we know 
of Italy—that is, the whole country sings and plays its own 
operas, and only now and then foreign ones The musician 
has a very limited name, with the exception of a few dozen. 
Che monopoly of the Ricordi house controls the output, and 
when a well conducted business institution regulates art that 
ends the opportunity for public expression So complete ts 
the control of this magnificent trust that no one can make 
headway without its consent, and, while it may be a benefit to 
Italy, | am compelled to doubt it. Italy needs the opportunity 
to sing as it wishes, and not as the organ of Ricordi grinds 
out the music it chooses to play The people of Italy will 
have to attend to that, but it has already lowered the standard, 
as any such condition naturally would, and therefore, by re 
flex action, the Italian musicians the world over must suffer 
They are very much appreciated at home, but not substan 
tially ; hence they emigrate. 

The Polish musician has no chance whatever for develop- 
ment at home; he does not even study at home. If he says he 
is appreciated at home it is only necessary to tell him that he 
will be re-exiled back to his native land, and he will at once 
retract 

Che great American musical invader is the German, who 
comes from a country which since the revolutionary period oi 
the middle of the nineteenth century has been pouring mil 
lions of strong fibered men into all sections of the globe. Paris 
has more than 100,000 German residents now The German 
musician at home makes a very fair income, and if he remains 


he 


in his position or class of work until he reaches old age, 
gets a Government pension Music is a part of the national 
life and has become a feature of the social life also now, 
through the advancing, preponderating influence of the musi 
cian. The country is growing richer and the music schools 
are excellent rhe musician is appreciated in Germany, but 
somehow not as much as elsewhere, for he is generally anx 
ious to leave Germany, and he seldom returns to remain. 
\fter a few years in America he becomes so highly appreci 
ated that he acquires citizenship, and when he returns to the 
fatherland on a visit he usually, and frequently brutally, sneers 
at its narrow minded Michel, as they call a simple German, 
and at the philistinism of the people. The United States has 
given the impetus to German music abroad and at home by 
taking off the hands of Germany and relieving it of the incu 
bus of thousands of splendid musicians and teachers who were 
so thoroughly disheartened at the want of appreciation at 
home, and who found so little chance for future development 
. there, that they left for America as soon as they could get 
1way—and the fates be blessed for this, for without them we 
would have had no Germania Orchestra under Lenschow in 
the ’so’s, and no Philharmonic, and no appetite for the crea 
tion of the Boston Symphony, and no trips to the West of the 
wrchestras of old, and no Thomas Orchestra—he was a stock 
German; and no Cincinnati, Minneapolis, St. Louis, Pitts 
burgh, Philadelphia Orchestras—no great orchestras at all. 
And without the orchestras—oh, what a desert it would all 
be after all, for it is the orchestra with its absolute music that 


finally tells us the story of the art, the sublimity of its purpose 
Resume. 


he musician thus being so highly appreciated by us that 


he makes the United States his home, and if he is a traveling 








virtuoso Or composer is endeavoring constantly to be heard 





in Ameérica—makes it a syllogistic conclusion that music must 





be appreciated Chere is no doubt about that. It is because 





we are the most appreciative of listeners t] 





at we are willing 





at every cost, to maintain, detain and entertain the musician 





and pay him and her far more than any other country can ot 








would pay We have a very homely old expression, namely 
“the proof of the pudding is in the eating’’—and there you ar 
Chis appreciation for all foreign music and musicians goes so 
far in its practically radical application that we do not care to 





listen to our native musicians, many of whom are now resid 





ing and working in their professions in the very countries 





abandoned by the European musician, and doing better, or at 





least as well, as the musician might have done had he not mi 








grated to the United States \ strange conclusion, free fro 
all hyperbole, follows from this Now watch it wor 

lf the European left his country because it appreciat 
music better than the United States does, either he could not 





supply the demands of his own country and would have bee: 





below par at home, or the American musician who now takes 






his place in the foreigner’s Own country 1s a better musician 





than the foreigner in the United States is. That is one answer 






my inquirer can give when a foreign musician speaks as is 





told in the introductory paragraph So it appears with tl 





facts before us If we do not appreciate music as well or a 






much or as intelligently as Europe does, it must be due to th 






many European musicians in America and their overwhelm 





ing influence, and to the music schools and teachers of Europe 






who have been teaching hundreds of thousands of us evet 





since the first Americans, about seventy-five years ago, begat 





1 


to visit the European art and musical oracles Or we are al 





imbeciles for listening to music without knowing enough to 






know that we do not understand it, and the teachers and m 





sicians of Europe in America must be idiots for trying to teacl 





us how to understand something we do not even know we 






cannot understand Or the musicians who come to America 





where music is not appreciated, must be unprincipled mone 






grabbers and no artists at all, or dunderpated Beeotians, or we 





must actually be the wise men of Gotham for paying them so 





much more money than they can get in appreciative Europe 





so that they are constantly on the qui vive to come to us 






Now, as we say in America, “What’ll you have?” lake 





your choice 











If ever a nation was known to give the best kind of evi 






dence of its appreciation of music it 1S the \merican nation 






Europe certainly has a far greater advantage over us in every 





thing artistic, for it is the very home of art and music, it 






birthplace—as we know art and music today—but that is no 











reason for claiming intellectual! superiority, the capacity t 
understand, to grasp, to appreciate, the very faculties that have 
made America such a great nation in so short a time Phi 
great defects from which we are suffering are due to our in 
herited European ancestral weaknesses, and we are trying t 
get rid of those; we are endeavoring to outgrow them, and we 
shall It may take another sixty days to do this, but prol 
ably it will require a century And then, unless we decide to % 





give our American musicians some show, they will flows 





Europe and we shall be obliged to domicile nearly all the mu 





Sicians ol Europe, except those of | 





spare, and those of France, because they do not are to leave 





their country 
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tr thoughts of music educators, and 
eedat mur tin was given expression 
Gri f Brooklyn, while conducting a 
i He said 
us body, vocal or instrumental, com 
‘ pM to all indication \ universal weal 
f t ductors. from the grade teacher in school 
phonic leader telling those under their in 
do things and not having them don They 
| the musical force is scarcely, if at all, in 
nly ulhicient to < appreciable to the 
e bach p of the room They say phrase, 
rigi nm mi-colon ind periods 
t e of punctuation They say, ‘soft, soft, soft, 
el iovtully to it torte or thereabouts 
ler in his tor Chey stout, “Hold, 
' Hea ee ld t id afte ame, and 
t it MH plunge e more and there 
me And so o1 Sometime you may 
( uting madly at the top of his vores 
while the people are singing. His fuss 
e noise \ll thought centered upon un 
ti nd words, the chorus is busy, and he 
¢ W hears himself. Consequently there ts 
hhhh \ he will do this fifty times at the 
wot during ehearsal, without one partx le of varia 
And the ‘spot ng at performance 
t ne not to be so much wondered at 
fd tors who pride themselves on being 
t 1 would not stoop to so prosaic a thing 
edu lhey have no knowledge of the 
lity or of presentation They mistake irrita 
veram and the row the cold, and the 
t ( ! nging, for artistic indication And 
ive uly to correct them, poor fellows! But with 
music sucl illy course should be impos 
t the idea of ‘sh-sh-shhhh,’ not the word, that 
| y| nd immpre vely planted before the sing 
j f e phrase indicated Then, after the 
D lirector can urge ‘not half enough, 
rain,’ or ‘too much,’ ete., in the 
| when minds are listening, not study 
In this way results, not excitement and 
i | \nd in such case the point should 
thoroughly rouse and impress the 
ber, and to carry the idea over into 
his course can be made productive 
ind none appreciate these more than 
player The audience reaps the ben 
tor « glory, fame or art he seeks 
! iy it; and if you say it, have it 
ere 
1 ever watched choral or oratorio society 
choir leaders, from the rear of the hall 
e foree and istness of Mr. Griggs’ remarks 
‘ ection i ibway conductors call the sta 
! dst of the noise, when no human beme 
‘ d the useless shouting lost on the au 
tors imagine certain results to have 
when in reality results remain in the throat 
| tion on the part of the shouter 
rer Fre 
i ae ‘ director of the Institute of Pedagogy 
tt d pervisor and director of must 
icut, 1 ne Of those who believe in an intel 


the musician's being 


technic, or 


lectual knowledge of music, and in 


thoroughly familiar with the mechanics of his 


art, as a means of either proficiency or enjoyment of it 
This being known of him, it has been wondered what 
estimate, if any, he places upon rote and song singing for 


children in our schools. The following thoughts, included 
in a masterly a@dress to his teacher-students recently, may 
ndicate this 

Rote songs, or songs taught by imitation, have their 

ue They have value as literary expression of feeling 
They give a vocabulary, they produce inspiration, they 
induce taste, if properly taught; they undoubtedly foster 
the love for musik Phey stir, refresh and enthuse young 
people rhey contain elements of beauty in rhythm, mel 
ody, thought, and now that the school music is so good, 
they found esthetics. They may also be made lead to 
i love of poetry and literature, to development of imagina 
tion, and ideas of enunciation, expression, tone color in 


production. Good pronunciation and memory may both be 


enhanced by their use children 
of the 


possessions to the 


Moreover, unconsciously 


imbibe these elements of the beautiful, melodic, of 


orm and color——invaluable gifted ones 
sional musicians 
singing 


pe ssession of 


who later become profes 


But one thing rote does not do, and that is, 
teach the knowledge, its 


invaluable music 


tructure There are people who deny 


So there 


design and science 


the value of these latter are those whose know! 


edge of astronomy is confined to sight of shadows of moon 
and stars in water, and talk to one’s best girl about its 
being ‘too lovely for anything.” This is not the place to 


lack of it. The 
of thoughtful observers, of 


arguc the relative values of knowledge or 


experience of a large number 


whom [| am one, is that rote singing does not teach sight 


reading, for instance, without which the musician is as 


obstructed as would be a student of literature who could 


not read, write or spell print Not only does it not teach 
this, but it is extremely liable to lead away from such 
instruction. People say that they ‘come back’ to the read 


ing, et There is nothing to prevent their doing so, and 
some do, | know, but the burden of evidence is that they 
do not do this. Led away by the emotional, the expo 
sitional, the ‘easy, not only children, but teachers find 
the return to actual facts, to concentration, and to steered 
mentality, is more than difhcult—it is distasteful. Even 
idults who sing much, and excellent music, too, may re 
main extremely bad sight readers The weakness and 

efhciency of the present adult generation of choir and 
ociety singers is due to the fact that they and their teach 
ers were ‘too artistic’ to learn things. They simply sang, 
many of them most ignorantly Che teachers, directors 
and supervisors who produce the best musical results 


everywhere today are those who not only believe in but 


insist upon music knowledge 


i course 


a good teacher will produce symmetrical re- 


sults, no matter at which end of the work he commences 


Commencing with rote singing and keeping it up as ‘the 


feature, does not necessarily preclude instruction in sight 
reading later on. Neither does a properly planned and 
pursued course of music reading preclude imterest, music 
love, taste, inspiration, enthusiasm. In fact, song singing 
should be included in such work. It requires precious 
little song singing'to enthuse and inspire a lot of young 
peop'e quite out of themselves. But it is an extremely 
diffeult and delicate matter to produce habits of observa- 
tion, accuracy, Measurement, memory, attention, compari- 


son, statement, ete. which must accompany the acquisition 
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force and efh- 
not to speak of the knowledge itself 


of all knowledge, and which give power, 


ciency to mentality, 
If there is one thing on earth that can produce the con 
dition of inert, sagging, dull, 
energy, it is rote singing, or even song singing, as many 
people do it. On the other hand | have and so have 
you, excited, awake, intense and delighted, 


as*seldom in mental arithmetic, or 


monotonous, uninspired un- 
seen, 
a class stirred, 
in sight reading work, 
The pleasure of a good song or 
forty- 


even in game or sport 
mind worth 


five minutes of ‘assembly work,’ with masky faces, drooped 


two, when the is in this condition, is 
attention © in 
this do we 


director seems 


shoulders, half-closed mouths and eyes, and 
different or Yet 


even where the 


misdirected. how much of 


see mm school rooms, music 


to be wide awake, and ‘having a lovely time.” 
nee 

This writer's observation in school music coincides with 
the foregoing. ‘There is rot, for instance, either in New 
York or Brooklyn, an uninterested, dull or “sleepy” music 

e . . 

director. In fact, in the assembly work spoken of, these 
seem to be having “just the loveliest kind of a time.” 


But, 
avoid doing so?) get an intelligent 
them! If the 


They get excited, stirred and interested could they 


(and how can they 
look at the bank of 


faces before song be 


new or unfamiliar there is a certain life, of course, some 
times almost to necessary degree. But let the piece Le 
familiar, or known, and the bank of faces resembles a 
canvas awning on a muggy day—dead, masky, lifeless, 
thoughtless, mouths almost closed (save a few), and eyes 
down and out, while uttering thoughts of joy, triumph, 
glory, praise, or other intensity of emotion 
rn ed 
The fact is, that at every instant of any musical pro 


duction, simple or complex, little or big, old or new, every 
single human mind before the leader should be at its most 
intense point of interest. This is the leader's business 
It is not the to lift, but each in 
If each individual is thoroughly roused, the body 
will itself. The result in would 
astonish the most intense conductor, and electrify the au 
dience. Can this be done? Absolutely, 
tion. Leaders do not do that is all 
have not the faintest conception of what could be brought 


out of music by individual intensity of members of bodies, 


whole body he must try 


dividual. 
take care of such case 
and without ques 

People generally 


vocal or instrumental. Try it this coming season 


FANNIE Epcar THOMAS 





Mrs. Sweet and Son Enjoying the Quiet Life. 
Mrs. George Sweet and her son Clinton are enjoying the 
quiet life at Newfoundland, N. J. Mrs 
New York month, 
farewell calls before sailing for Italy, where she will rejoin 


Sweet expects to 


be in early next to begin a series of 


her husband, the baritone and teacher, now located in 


Florence. 





THE FORD SCHOOL OF EXPRESSION 
EDITH CLINE FORD, Director 
4 West 40th Street, New York 

Development and placing of the speaking voice, gesture, panto- 
mime, literary analysis. Dancing -fencing. Class and private in- 
struction. The work is of great practical benet.t to the student of 
vocal music, and to the man or women appearing publicly in any 
capacity, and aiso to those seeking general culture. Pall work be- 
gins October 7th. Until October Ist address Edith Cline Ford, La 
Pargeville, §. Y. 
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Gerrit Smith (Theory). Experts for Diction and Languages, etc 
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h hi he G Violinist, Dead at Age of 76 
Joseph Joachim, the Great Violinist, Dead at Age of 76. 
His death occurred in Berlin the afternoon of August 15, In their comments upon his playing the critics tress oupils w 
after five weeks’ sickness lhe immediate cause ft his upon its solid, musical value, and mmended tl 5 y ging 
death was a stroke of paralysis wl f wed an attack ess of school This brilliant achievement i | “ \\ ‘ 
of asthma, complhicaied with other diseases Lhis ailment, young ee g ‘ x 2 
from which Joachim long had suffer: was not regarded n gher effort. Even thus early was ' the 1 ‘ \\ 
as dangerous until about six weeks ago, when it assume: nboune He was animated bv a fixe 
in alarming phase, and the sufferer was forced to take 1 ‘ ' t of nistic heights. W 
his bed lhe physicians saw ations of paraly ! eiitios wes cine s industs oul | 
expressed their grave yprel s touching the issue of rtinacit His w 
the attach aking the advances re t the plinist int lis mext st " vo to Leipsic, w “ a ) I 
considerat they regard 1 I ry IMpoOssibic gh priest m the temple f art With ¢ ‘ 1 ‘ 
I ir several aays before he a chu ‘ na stat teacher ne ] h to, finis! g \ 
ma When he expired he w t I ad by me time he wa pursuing wit -- r 
) ! ta y H \ \ 
Joachim, who wa ‘ = : ving 
nger in her « oR ‘ 
xueu jubilec v ft t \ \\ 
ppearance l ! 
During his long and useful career the en . 
violinist and teacher was tl I pient of 
honors In 1877 the University of Cambridg: 
conferred on him the deers f Doctor of Musi H Ns4 
Glasgow made 1 n LL.D vea t k 
Oxtord did the i SSS 
The news of Joachin st knes wie R 
first published in THe M Courter, in tl 
torm of a cablegram f1 ts Berlin correspon , ' 
ent rhis in a me iT repared tl musica 
vorid tor the n “ 
Joseph Joachim ra Joly e% iGo. eal 
ittle market tow1 Kit ‘ g 
Hungary Whe tle re t i fant | 
evidenced a fondnes for vl } 1 le 
veloped into a passion He w tr g y afte 
by harmonious inds ane bly distresse 
harsh and unmusical 1 ‘ So enly sensit 
was the boy to the nices gradation t tone tl 
before reaching his tenth y he pos ed 
ute pitel \tier unm | ‘ initestat () | 
of his talents for music, his parents wisel | 
cided to develop jus ret rkable gift under tl 
guidance of the best instructor obtainabl H 
ng shown a predilection for t wl young 
Joachim was permitted to follow the beat of hi 
inclinations After a short irse of lessons in 
the rudiments of music and the fundamenta 
violin playing he wa to Vie matric 
uted in its celebrate CONS¢ ry vhere the 
head f the violin dey ent w B | | 
Joseph Bohm was Rode best 1 
was through him that the tradition f the | 
Italian school of Corelli. Tartini and Viotti were 
handed down thre ugh 14 ding generat 
the present day Bohr up t his time pr a 
had never been excelled a teacher Thi va 
proved. by the number of eminent lin 
instructed The greatest of these were Et t — 
Joachim, Hauser and Remet After hearing the boy pecia ! { . 
Joachim play like a man, Ernst advised him to seek Béhi nowned Haupt 
he older Hellmesberge: id rejected Joachin ' 1 t fr dship of M é fre ! rt | 
promising pupil, declaring that because of the stiffness of t mp t 1844, M 
his right arm he would never thle to master difficult pon Je 
bowing. What a false prophet Hell erger Ww the boy er | ree ngage t t | 
soon proved Bohm at o utached to the rr ert f thet » { engag 
little Joachim that he t him in his own family and riend t 
treated him like a son rists w pp t er t f y H 
By 1843, so far had Joachim progressed that s teacher Piatti. Ernst a: Saint It mat f rd t ts of the Berlin H 
confessed his inability t t t | further nd re Hungeriar ‘ \ gt 
mended tha e go Leip t egin | f ‘ n 1 rey J ! | ‘ 
career As soon as he arrived there he was t gnized coaneenren ' Gew 7 g 
is at artist and engaged t play ww a Cewandhaus " m mu if i wi \ y ‘ Ik t ite | 
ert al be t ne WwW . ‘ ] t ' H | t x 
rmance of Er One Fanta ‘ f b et t 
what was expected y g t ste favor | t Rso ! 
ful nt t. that apt t hot! CT ( r Joachi \ I t he vi department f tl ‘ | 
| 1 e Vv hf 4 ; verTes dit nd Ley ( rvat t I | 
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M. th T Dit 1S DICTION FOR SINGERS A SPECIALTY 
et meé. Phonetic Pronunciation, Conversation. Grammar, Literature. Declamation 
Collaborateur: Louts Detaumar, Sociétaire de la Comedie-Prancaise 


EAGHER of Miles. Julie Lindsay (Grand Orere, Paris); Jame Margy! (Grand Orera, Paris): Mendés (Grand Opera. Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude: 
Paris): Mary Garden (Opera-Comi Paris): La Palme (Opera Comique. Paris); Jane Henriques Sylva, of the Brusecis a: Mme. G. Whistler-Misick. American 
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BostonConcerts), etc | of New York Captain Saxton, Professor of French st West Polnt 
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il have such a man in these days when 


kful t e sti 

e almighty dollar reigns supreme. It is fitting that he is 
y the « t gure in the musical world.” 

In the third se n of THe Musicat Courier, published 

808 ere W i jong article devoted to Joachim 

with a number of portraits of the 

t taken at various periods of his life. From a 

graphica etch which formed a part of this long ar 

I { } t Ls 

t 39, just sixty years ago, that Joachim, then a 

tr played public for the first time It 

( no, in Budapest. The child’s playing 

present, and great things were prophesied 


uld become a second Paga 


Son en i¢ n \ 





11M rHe Ace or THIRTY-NINE YEARS 

prophecy was not fulfilled: it was not tor 
became a ‘first tle went 
tyl f Paga foreign 
f n n teaching the 
dep t the German classics He 
t cla in violin litera 
the Bach chaconne and Tar 
) i] nat ind hi performance of these 

tandard for all time 
Had |} Solio | idvice of Ernst and his teacher, 
, Paris in 1843, Joachin career would 
’ ce juite different ndoubtedly; but it is well that 
He to Leipsic instead, and here he 
f Mende ind Schumann that which is 
) Hie always went to the right 
ight t Vie Ley Weimar, Hannover 
have been the field f rr ty, and he went 
‘ favorable time a ider the most 

ib 
What t | nd witl it satisfaction he 
| ‘ x year Celebrated as the 
{ his time, a 1 quartet player 
’ fore, and as a teacher of more 
d al ver the world 


Dezso Nemés' ‘Tribute to — s Life Work. 


) Net t I ria nist, for many years 
i¢ f J ! Upon hearing of his 
| ir M aL ( ER to publish the fol 


f sixty years, Joachim 


has at the close of his life given a work to the world that 
is unique for conception and unparalleled for working out 

it is his ‘Violin School,’ written collaboration with 
\ndreas Moser, one of his favorite and most trusted pupils 

“During his long years of teaching Joachim often realized 
the lack of a thorough, comprehensive work that would be 
under all circum 


in 


a guide to pupils and teachers alike, 


tances; and so, notwithstanding his numberless public and 
private duties, he took the time and trouble to write such 
a work and give it to the world. In accomplishing this he 


has reared for himself a monument that will stand through 








all ages. 

‘Buffon said, ‘Le style c'est l‘homme,’ and that is cer- 
tainly true of this ‘Violin School.” In it you find Joachim 
revealed in all his greatness and generosity. Every age, 
every nation, every styl represented; his sense of jus 

Joacuim at THe Ace or Seven YEARS 
\t the time of h first public appearance, in 1830 
tice does not allow him to overlook the smallest thing of 
merit ever achieved in the realm of art. He starts at the 
very beginning —that is, the correct handling of bow and 
violin—and from playing on open strings, goes on through 
all the endless varieties and difficulties of bow and finger 
technic to the last possibilities of the virtuoso 

‘But his greatness lies in the way he does it. Not for 

one moment does he lose sight of the fact that music is the 


and the most intricate technical probiems 
in a beautiful musical way, always 
Whenever feasible, 
to 
and to give him a 


object of study; 


treated and solved 


are 
with exampies from the great masters 


Joachim writes an accompaniment for second violin, 


develop the pupil's sense of tonal beauty, 


complete musical picture The examples accompanying 
each progressive step are taken from the most varied 
sovrces, from the oldest Italian masters to the latest mod- 


ern composers, and those who call Joachim strictly classi- 


cal will be astonished to find among them old hymns and 
simple, popular folksongs and dances—anything, in fact, 
that has truth and beauty in it. Besides all this, he gives 
his ideas about tone production, rhythms, dynamic effects, 
accentuation, phrasing, style His remarks about the 
great concertos of Bach, Beethoven, Mendelssohn, Brahms 
(the two latest of which he played under the composers’ 
own batons at their first public performances) are of the 
greatest interest and value; and the utter simplicity and 
sincerity with which he gives away these priceless treas 
ures, so that all who want to may profit by them, prove 
the greatness and unseiiishness of the man How wonder- 


ful, that just before his death he should have given us the 
sum of his life achievements. 

“If violinists are wont to call the Kreutzer studies their 
daily bread, they may well call the Joachim school their 
Bible.” 





Severn Lecture-Recitals. 


The principal subjects of Edmund Severn’s lecture-re 
citals next season will be “Nationality in Music” and “De- 
scriptive Music.” Among the illustrations which Mr. 
Severn will add to his list are: Hubay’s “Zephir’” and 
“Hejre Kati’; the first of the dances “Tziganes,” by 
Nachez; “The Bee,” by Schubert, and “Spanish Dance,” 
by Rehfield. The lecturer and performer will also uss 


“Spinning Wheel,” 
“aa, the 


some of his own compositions—a new 


“Bacchanale,” “Neapolitan Serenade” and in 


Irish style 


Von Stein Academy for Pianists in Los Angeles. 


Heinrich vor Stein’s Academy for Pianists, in Los 
Angeles, Cal., was established in 1905 Today Mr. von 
Stein has many pupils with good professional prospects 
ahead of them. He is an earnest and thorough teacher 
While Mr. von Stein is training artists for the concert 
stage, he is devoting special pains to the development of 
amateurs, who take more than an ordinary interest in 


music. The branches of study cover solo playing, repertory 
harmony, counterpoint and compo 


addition to their regular studies 


accompanying, ensemble, 
sition, All 
receive free instruction in ensemble playing and the art of 
accompanving The meet for 
under the direction of Mr Thursday after 
Mr. von Stein was formely 
the 


students, in 


ensemble classes rehearsal 
von Stein every 
artistic 


noon. a member of the 


faculty at Diesterweg Academy, in Berlin, Germany 


Isabel Hauser, Salon Pianist. 


Isabel Hauser, the salon pianist, has a good repertory of 
works for the special field to which she is devoting herself 
Miss arrived in New York from a two 
months’ trip to Europe. While abroad the artist played at 
a number of fashionable musicales with brilliant 
In chamber music, also, Miss Hauser has distinguished 
herself. Next winter she will be heard many times both in 
New York and nearby towns 


Hauser recently 


success 


Madame Thomason Will Return in September. 


Serta Grosse-Thomason, who has a piano school in 
Brooklyn and a large class in Morristown, N. J., will re 
turn to New York from Maine early in September. Dur- 


ing the season Madame Thomason will continue to give her 


“musical meetings,” as she calls her pupils’ recitals. These 


meetings are held both in Brooklyn and Morristown 


At Sinigaglia, a sea resort on the Adriatic, “La Tosca” 
opened the short season of opera on August 3. The tenor 
Borgatti sang the role of Cavaradossi; Miss de Lis, an 


American, was the Tosca, and Rapisardi the Scarpia 


Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given to Voice Placement 


Villa Stella, 39 Rue Guersant, Paris 
FRL. ALLIS van GELDER, (¢ontraito 


Pupil and Assistant of Mme. R. de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
88 Avenue des Ternes, - - - =- =~ 


IRAUDET 


SINGING OPERA 
424i ruecede Olichy 
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FRIDA EISSLER 
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OSCAR SEAGLE ==: 


INSTRUCTION 
Pupil of 
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Jean de Reaske 





Preparation for 
GRAND OPERA 
and CONCERT 


* Oe TREVIS = 


wise-en-scene 
in Paris October to Ma In London ~ 4 
Exceptional opportunities for p acing pupils in _ Con. 
cert, and introducing in London Private ameerte. 
4 RUE BENJAMIN-GODARD 
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BREATHE WELL, YOU WILL SING WELL! 
FENDALL PEGRAM, Baryton 


Officier d’ Académie. 
76 Avenue Malakoff, Paris. 
POSE DE VOIX, OPERA, ORATORIO, LIED. 





King Clark Studios 


8 Rue Bugeaud, Paris 


Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 
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JULIANI STUDIO 48 RUE FORTUNY, PARIS 


JULIANI SCHOOL OF OPERA 


REPERTOIRE-—-THOROUGH VOCAL TRAINING—ACTING 


ltahan Method of Perfect Emission and Tone — 
Protessors: J, JULIANI and J. 


"Buvar 
FRANCE AND ITALY 


H. DUVAL, BARITONE 


OPERA, CONCERTS, MUSICALES 
Studio: 36 rue de Tocqueville 
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% TEACHERS, AS OTHERS HEAR THEM. > | 





“Just before you came,” said the lady pouring tea, “I 
read the most absurd theory about vocal teaching that | 


have read in a long time.” 


“Some man’s theory, I fancy,” sneered the lady with the 


music roll. “Yes, two lumps, please. You know my weak 
ness.” 
“Tea 
“Do tell us all about it,” begged the girl from Missouri, 
settling herself comfortably against the pillows. 


assented the hostess, “a man’s theory.” 


“Let me see,” said the hostess thoughtfully. “As I re 


member it, he said that a woman was a daring, not to say 

















Tea TARE 


BEHIND 


THe Lapy THE 


audacious, creature, for even thinking that she could place 
the male person's voice.” 


“You might know it was a man who gave expression to 


that idea,” declared the lady with the music roil. “They 
are such a conceited lot.” 
“Some of them, my dear,” agreed the hostess, “but there 


are a few exceptions. This one, however, goes farther than 


most and gives a reason for his absurd notion, and it is 


that a woman cannot illustrate for a man because she does 
not possess a man’s voice.” 

“Well, did you ever!” exclaimed the lady with the music 
roll 

‘But how about a man illustrating for a woman?” asked 
the girl from Missouri 

The lady behind the tea table smiled knowingly 

“I suppose superior man is equipped even for such emer 


gencies,” scoffed the lady with the musie roll sarcastically 


“He is.” 
“How?” 


“With 


a falsetto.” 


After the trio had sufficiently controlled their laughter 
the girl from Missouri said: 

“Would you believe it of a man?” 

“I would believe anything of them in the way of absurd 
theories,” the lady with the music roll assured her. “But,” 
she continued, “speaking of the falsetto. When we lived 
in the Doremi apartments Signor P——— had the first floor 
and I had to pass his door at least three times a day. | 
speaks volumes for my self control that I never once in all 
the time we lived there gave it a kick.” 

“For mercy’s sake! What 
girl from Missouri 


was he doing?” asked th« 


“Tilustrating with a falsetto. And such a falsetto! There 
was one pupil, a soprano, with rather a fine voice, when 
you could hear it, who was trying conscientiously to imi 
tate that horrible example, and I felt so sorry for her. The 
Signor was once an opera singer, and was so in love with 
the sound of his voice that he bellowed and roared with 
every pupil, and the only chance the pupil got to hear her- 








Tue Girt From Mrssourr 

self was when the teacher's voice broke at F and trailed 
ff into that sickening falsett 

“That's what I claim!” interrupted the girl from M 
sour: irrelevantly 

“Claam what?” asked her listeners 

Why, that a pupil should hear herself first, last and all 
the time Last week I went with Cecily Jenkin u 


know her, Miss Smith that was 


eT IK a tess 
She is studying with Herr B It was the 1 t ridi 
ulous lesson imagitfibl They practically sang a ‘ 
whole time, excepting when Herr B stopp ’ 
No! no! no! This way d began t gan r 
tween his immense . Ss! g chords ’ 
right all out of tune Ce S | y whistle gh so 
was completely los Sh xpre rreat satisfacti 
as we walked home and s " wished that Herr 
B would not make so as she « d not 
hear herself and it made het t ‘ lL ventured t 
ask why she stayed with him ar he said, ‘Oh! because 
he is so nice.” So you see she npo 
“Well,” said the lady with tl usik is they ros 
to go I would suggest that teachers have phonograpl 
rec rds of The I I l l if enmnse ves 
others hear then 
That w ion ike a difference laughed the 





Lue 


Representing Great Hritair 


LESLIE HIBBERD 


BERLIN, PARIS, HOLLAND and BELGIUM 


the Leading Agencies of 


i7 Hanover Squere, London 


RITCHI VIOLINIST 


Cable Klangeaal, London 


LBANY 





Touring in Europe 
1907-08 











LONDON A DVERTISEMENTS 





F* BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 





MME. 


noveLLo DAVIES 
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MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICER (Acsict- 
ant of Prof. Sevctk) have opened « Schoo! for 
Higher Violin Playing at 


BECHSTEIN HALL, 





40 W GVYORE STREET LONDON 
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IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, W. Cables: Organol, London 


imal eE COM TE 


FTALIAN BARITONE-Principal Opera Houses, Europe 
Ready to accept engagements for Opera, Concerts, Musicals 
Teacher of Pure Italien Method 
Address 13 SOUTHWOLD MANSIONS, Elgin Avenue, London, W. 


Cable and Telegraph Address j I 
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A Strikingly Interesting Musical Newspaper 
representative of America’s Band and Orches- 
tra Piayers, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies & cents. 

Published on Second and Fourth Weeks 

every Month. 

ST. JAMES BUILDING, ROOMS 323-324 
Breadway and 2th Street, New York. 
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j. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. &. GORDON, 
139 W. 47th Street, New York 
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Rew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX LAMBERT.) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 




























R Mouth-to-Nose Lines. 
Flabby Eyelids. 
Crow's Feet Wrinkles. 
Pock Pittings, Scars. 
Pimples, Birthmarks 
Warts, Veina, Moles. 
Superfluous Hair 
Red Nose, Blotches 
Sealp Troubles. 
IMMEDIATELY 


CALL OR WR 
DR. PRATT, 


NEW YORE PITTSBURG 
1122 Broadway 432 Wood 


<a_c mm 











harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 
Students received daily Catalog sent on licaties 
WE HAVE YOU? WE HAVE YOU? 

Ugly Frowa Linea Sagging Cheeks. 


= “© Drooping Mouth Corners. 
0 Imperfect Nose. 

Ri Flabby Neck 

Bagey Chin. 

R Fallen Eyebrows. 

E Cheek or Eye Hollows 
Projecting Ears 

€ Thick Lips. 

T Imperfect Facial Contour. 


PERR ANENTLY 


ITE FOR FACE BOOK NO, 4 


FACE EXPERTS, Registered al ce and Surgeons 


H MILWAUKEE CHICAGO 


121 Wisconsin 214 State 160 Tremo at 
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Madame Von Kienner’s Summer School. 
the 
Singing, at 


SENTIMENTS FROM SWITZERLAND. 
Bruno Huhn and Francis Rogers send their regards to 
Musica Courter on the cool looking card pictured 


pupils of 
Point 
weeks 


the afternoon recitals, 
Klenner Summer School of 
N. Y., participated in a concert séme 
ago, arranged by Madame von Klenner for the benefit of 


atmosphere in this 


Besides ‘Tuesday 
the Von 


Chautauqua, 


le 





a local charity. There is a real artistic 
delightful section of New York State. Point Chautauqua 
is above Assembly, on Lake 
Mayville, 
other places nearby, attended the concert 
at Barnes’ Hall, under Madame 


The Holland 


Chautauqua Chautauqua 


the Jamestown, and 


which took place 


Visitors from Assembly, 
Klenner’s direction 
Phe 


von 
lrio assisted the Von Klenner singers 





program was made up of works that showed the widest 
variety. A song by Madame von Klenner, a duet, “Nina 
Mia,” was sung by Helene Stuart Wade and Edna Evans 
Banker. Other pupils who delighted the audience were 
Miss Gates, Anna Clyde Martin, Ellen G. Harris, Mina 
Raymond and Klara May Divine Andreas Cornelissen, 
cellist, and Nol Cornelissen, pianist, of the Trio, added 
solos 

ith. It was mailed from a point near Mont Blane wuag-qoedaen mrreel eerie to wets to Mew Yorn 
after Labor Day. She has announced that her school at 


301 West Fifty-seventh street will reopen September 16 


Mile. Vang Lauridsen, daughter of a millionaire Danish 
manufacturer, is shortly to make her debut at the Copen Miss Dilli, an American, has just made a success in 
hagen Opera “Traviata,” at Savona, Italy 


_ GRIENAUR 


THE VIENNA CELLO VIRTUOSO 
SEASON 1907-08 NOW BOOKING 
California Tour begins October 15th 


Southern Tour Begins November 15th Middle Western Tour begins January 15th 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY "PHONE 3377-79TH ST. 
Summer Studio, Stonington, Conn. 
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done toward 


1 
2 can U« 


A. Skinner 
uniformity in vocal teaching until pe 
that tones sound 


Mary says that thin 


ople are more advance: 


spiritually, differently to different pee 


the nature 


ple, tone being a spiritual attribute Che lower 
the lower the estimate of critic, teacher, studet ste 
re FF 

I ugene Heftley comes to sil < S14 \ if 
ferent route. He speaks of the “extraordinary perversi 
of estimate in regard te part ly ca P 
ple will make the most hideous tone ind seem i s 
over them callie attention of all to their beauty! Even 
some hearers seem to admire them, the burden of evidence 
to the contrary. He thinks that singers give the tone 
they think they hear it, but that a wholiy different versior 


listeners, who again differ estimat 


is returned to the 


Presson Miller, always practical and intelligent, wondet 


why on earth singers and singing teachers do not p ‘ 
courses of lectures, discussior lies, along the line 

vocal production. Advancement in vocal culture must b 
a slow movement and a disinterested one, he says. Edu 
cation is the solution of betterment of conditions, and 
vocalists are rot doing what they might to this end It 
would be most valuable to have clubs, societies and asso 
ciations in the interest of study of vocal conditions, not 
of personal advancement. He speaks, too, of the disas 
trous habit of giving pupils fere 1 bait to stay 
in the studi. The reference prot but withheld 
till the pupil shows a final determination to leave, when 1t 
is bestowed, an tmstrument of disaster to future pupils 
Some pupils show references after an th or two! There 
must be free music education to bring the public opim 

up to a point of discrimination and ‘ vent, so tha 


present conditions would be impo ymplai 


' , 1] 
ing about vocal conditions; nobody 1s wor g logically 


better them This must not be a single-handed movement 
Vocalists, unsellish and sincere must rite heart ind 
heads and time to this end 
ere 
Herbert W. Greene | many seful thought pon thi 
important subject, and is hoping to put som 
practice Leisure is with hi t greatest difficulty bie 
teaches the year ro 1, and works hare le is now teacl 
ing at Brookfield, Com 
re Fr 
Paul Savage is another wl is Wi nd unsel ( 
He does not care how many good teachers there are, and 
is himself always ready to learn trom wi now 


But he does feel that vocal teachers should be trained for 
their profession, as organist | pian ire for theirs 
Just what the “profession” 1s ems to be the greatest 
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LESCHETIZKY METHOD 


. anp SCHOOL OF INTERPRETATION 
Pupils received in the house and ctice supervised 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 


STUDIO ADDRESS: 











Dunning ee = Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music. | 


aoely Nuraberderstr. 54, Pt. r. DRESDEN | Hellbronner Str. 3 


obstacle in the way of advancement, and. for 


should be a long period of serious and complete study 


ISCUSSI reading, talking, comparing of notes, and other 
ins toward finding basic principles not yet fully estal 
lished. Some have the teaching gift naturally, some are 
ed t t. and some never have it. Of these three 
asses the weight of possibility rests witl the tramed 
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NEW COMPOSITIONS 


ELEANOR EVEREST FREER HUG® KAUN 
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Op. 12, No. 1, d . 
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P. TSCHAIKOWSKY 


Op. 72 (Last Works) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 
To imtroduce these 18 compositions by this great 
send the complete set (finest edition) upon receipt 


WM. A. KAUN MUSIC CO., 
Gartenhaus, Berlin, W 


KALISKY © 
“Wilhelm Eylau 


PIANO INSTRUCTION. 
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trated Musical Lectures. En tour in U after September 1$ 
Address, Faievaicusrs. B., Berlin, German 

Avpiroatum Surtoe, Chicago, I 
S. M. GORDON, assistant violin instructor in Mr. Salins’ Berlin 
studios. 





THE EICHELBERG CONSERVATORY OF MUSIC 


28 Charlotten Strasse, Berlin, VV. 
PRINCIPAL TEACHERS 


SINGING: Mme. Mathilde Mallinger, (Royal Chamber Singer) Mme. Maria Jpes-Speet, Frieda Barthold (of the Royal Court Opera), Elisabeth Schumann, 
Emerich, Gustav Friedrich, Dr. Alfred Hassler. 

PIANO: Fritz Masbach, Marie Barinowa-Malmgren, Maria Leo, Eduard Behm, Theodor Prusse, Franz Sittig. 
HARMONY AND COMPOSITION : Otto Taubmann, Eduard Behm. 


Franz 


‘CELLO: Leo Halir. HARP: Julius Foth. 
SCHOOL OF ACTING: Jacques Burg. 
Instruction from start to finish. 


Prospectus free on application. 


Full course or single branches. 


Instruction in all branches given in the English language. 


‘(Paul Elgers 


Directors Fritz Masbach 


Maestro 


VIOLIN : Paul Elgers, Richard Hagemaister, Otto Nikitits 


OPERATIC CLASS: Vollertun 


Geo 


Pupils may enter at any time 
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THE PITTSBURGH ORCHESTRA 
EMIL 


) PAUR. 


o—__ DIRECTOR ———__9 


SEASON COMMENCES 
FRIDAY, NOV. 


Carnegie Music Hall, Pittsburgh 


Ist 


Information as to aveilable Tour- 
ing Dates may be had trom 


MOSS MAN, 





Manager 
PITTSBURGH, PA. 


ww. T. 
336 ) Fourth Avenue, 








ANNOUNCES OPENING OF 
HIS STUDIO 

Unqualified endorsements of Heinrich 

Conried, Chadwick, Dr. Ziegfeld, 

Gerhard Heintzman and others. 

Opere and Drawingroom 
Address for Particulars 

13 LUN’G ARNO SERRISTORI 


Teacher of Georg Fergusson, Shanna Cumming, Carl Dufft, George 
Fleming, Medora Henson, Jeannette Pernandez 
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ne of the few principal cer- 
of LESCH&TIZKY in 


ay 1® 
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(The Renowned Baritone) 


FLORENCE, ITALY 











for 14 years o 
lined assistant 
Vienna. Also 


| Concert Pianiste 


for many years, having concertized in 
ost of the large European cities, and 
developed many pianists of note. 


- HOTEL OESTERREICHISCHER HOF, VIENNA 
ALFRED 


PENNINGTON 


Plane Lecture Recitals 
Pianoforte Instruction 
CONSERVATORY OF MUSIC 
604 Linden Street, Serantes, Pe. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOOAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., lL. 
HERMANN O. C. KORTHEUER, Pianist 


Recitals and Concerts with Orchestra 
ry 


iving 


Address 
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r engagements 
11330 HESSLER ROAD, CLEVELAND, OB10 


Fecix HUGHES iarior 


Coneert, Oratorie, Recital 
Management: HENRY WOLFSOHN. Residence; 4803 Corsenie Ave., Cleveland, Obie. 











to the whole vocal 


compe 


this country. The part on 
its treatment of sounds and text, 
also the in 


requirements of 


sition, for instance, with 


must be entirely rewritten for the English language; 


strumentation, as far as the combination of instruments in Amer- 
ican hands and the introduction of new instruments in bands and 
orchestras is concerned It is the merit of the publisher, Carl 
Fischer, to have caused all the aforementioned eliminations, con 
tractions, alterations and additions, in order to present to the 
American student in a form accessible to everybody the first com 
plete method of musical composition. It will appear in six vol 
umes, and each volum if demand should arise—will be completed 


by supplements intended to advance the practical work of the stu- 


dent as well as to extend his horizon. 











Worcester Festival Golden Jubilee. 
following is the complete announcement of artists 
Worcester Music which cele- 
brates its golden jubilee October 1, 2, 3 

Works to be Wednesday, 
‘Tob,” a for 
orchestra; it for the 


and is to be 


rhe 
and works for the Festival, 
and 4. 
October 2, evening, 
chorus and 
Frederic S 
given its first presenta 


presented : 


dramatic poem solo voices, 


was written festival by 


Converse, of Boston, 


tion the opening night of the jubilee. Thursday night, 
October 3, Parker's “Hora Novissima.” Friday night, 
October 4, artists’ night, with Wagner program. Thurs- 


with festival 
October 4, 


October 3 


one 


symphony program, 
Friday 


day afternoon, 


violinist and soloist afternoon, 
with festival pianist and one soloist 
Edith Chapman Gould, Corinne 


Madame Schumann-Heink, 


symphony 
rhe artists engaged are 
Rider-Kelsey, Mignon Aurelle, 
Adah Campbell Hussey, Daniel Beddoe, Hamlin, 
Evan Williams, Frank Ormsby, Emilio de Gogorza, Claude 
Frank Croxton, Maud Powell and Katharine 


program, 


George 


Cunningham, 


Goodson. Franz Kneisel will conduct the orchestra num 
bers, Wallace Goodrich will conduct the choral works, 
and Arthur J. Bassett will be accompanist. The Boston 


Symphony Orchestra of sixty-five pieces is engaged for the 


wee k 


KELLEY COLE 





Concertmaster Quits. 


Max Bendix, concertmaster last season of the Manhattan 


Opera, will not occupy that position this winter, as he 


has accepted the conductorship of a new orchestra to be 


founded in Chicago for local and touring purposes. 


Mr. Bendix has many times demonstrated his unusual 
prowess with the baton and under his direction the new 
Western organization should quickly occupy a_ leading 
place in the orchestral ranks 





Mrs. Raummel's Return. 
Mrs. Franz Rummel, who has been spending the summer 
in Norway, will return to America about September 1 














HAROLD BAUER 


Fifth American Tour 
January-May, 1908 
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Loudon Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 
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RTS 
RECITALS ORATORIO 
"Phone 3780 Plasa. 67 W.58th St, 








MARY LANSING 


After season abroad with Lamperti 
and Jean de Reszké will be at stu- 
dio, 128 West 11th St. i. a 
"Phone 661 Chelsea, and resume les- 
sons. Also available for concerts. 











JULIAN 


WALKER 


BASSO 


160 West 94th St. 
Onder the Exclusive Management of 


HAENSEL & JONES, 542 Fifth Ave. 


NEW YORK CITY 








FAREWELL TOUR OF 








yom DE PACHMANN 


The World Renowned Pianist 





From September, 1907 BALDWIN Direction: 
to PIANO ABROLD SOMLYO 
June, 1908 USED pm big 





5 BA SS CO 
z Management: R. E. JOHNSTON 
St. James’ Bidg. 1133 Broadway 
Fr SECOND SPRING TOUR 
: iv A — C { —_BASSO Chicago Symphony Orchestra 
Address 142 W. 91st Street, 'Phone 5865-J, River 
c Exclusive Management HAERSEL and JONES 542 Fifth Avenue, Hew Tort 








ALICE MERRITT-COCHRAN, s0hun0 


Telephone: 2305 J Bedford. 


8 East 16th Street, NEW YORK 





Hl FANNIN G 


BARITONE 


(Accompanist: §, 8. TURPIN) 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building 
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COLUMBIA, A MUSICAL CITY. 











Whoever has not seen Columbia, S. C., has not seen the ergies Carolina's fair capital has been transformed from a 
most beautiful of all the Southern cities Phe capital somnolent town into a modern, busy city, teeming wit! 
the Palmetto State holds a commanding position on an  imdustrial enterprises It is the most important cotton 


elevation which overlooks the Congaree, formed by the con manufacturing center in the South and the third largest in 
fluence of the Saluda and Bread rivers On account of the United States It is not, however, Columbia’s growth 
the rectangularity of its streets, Columbia has been called and industrial achievements of which I purpose to write 
the “Chessboard City.” With the sible exception of at this time; nor shall I say anything about the city’s im 

New Haven, no other city in the United States has such portance as an educational center. I shall confine myself 
a wealth of foliag For a century and a half Columbia to only one phase of Columbia's history 1 shall try to 
has been proud of the stately shade trees that line its ascertain whether the appellation, “the most musical city 


ot the South,” 


and fle 


yuund this 


and the profusion 
nish the 


streets of plants ywers which gar bestowed upon Columbia more than half a 


aristocratic old cen has been justified 


As far back 


yards and gardens. Ar tury ago, 


MUMDI 





city cluster many historic memories and poetic associations as 1840 Ce a possessed a choral society, 
Some time I am going to write a history of Columbia, for a music and art league and a chamber music club. For 
it was here | was born some fifteen or eighteen years the Bahremville Female Col 

Up to within ten or twelve years ago Columbia was a_ lege, situated on the outskirts of Columbia, was the “Vas 
typical city of the “Old South.” Now it illustrates the sar of the South” and had the largest and best m&sic de 
‘New South,” which the brilliant Grady glorified, and ex- partment of any school in the United States. Its president 
emp its dauntless enterprise and restless progres and owner was Dr. Marks, a distinguished educator, who 
Possessing exceptional natural advantages, chief of which had a just appreciation of music, and he spared no expense 


is the third best water power in this country, Columbia has in securing the most capable teachers procurable. At the 
attracted capital and labor, which have combined to develop head of the music department was placed W. H. Orchard, 
its resources. Under the influence of these associated en- a doctor of music, from England, whose father, the Rev 
oe ——— : es === Isa Orchard, was a professor of Latin and Greek in 

Oxford University He was a profound and scholarly 


NOW READY 


musician, having studied the piano with Cramer in London 


and theory with the renowned Hauptmann 
AMERICAN MUSICAL, NRECTORY The first really great pianist who was graduated from 

this mstitution was Columhna Herndon, who, Thalberg de 

lared, was the most briliiant woman pianist he had met in 


1907-8 oe ae 

LOUIS BLUMENBERG, Publisher as 
LATEST ADDRESSES OF 

MUSIC HOUSES = 

MUSICAL SOCIETIES a 

MUSICAL PEOPLE 


she were living today Miss Herndon would 


a musician hold a place among the greatest of her sex 


Karly in the fifties August Koepper came from Germany 
a short stay in New York, settled in 


became the musical 


and, after 
At once he 
Beyond question, K« 

had 


America, 
a vital factor in 


circles of the city epper was a very 


great musician. He received a thorough education 


MUSICAL CHURCHES under the foremost teachers of Germany He studied 

MUSICAL MANAGERS theory with Hauptmann and the violin with both Spohr 
and Ernst. Koepper was a most successful teacher and 

IN THE UNITED STATES AND CANADA prolific dential rt ultra-clas vet MUSi¢ se “ : te in all 


rms, and when he died, about cighteen vears ago, left a 


INDISPENSABLE TO MUSIC STORES, TEACHERS, ARTISTS, MANAGERS [: 
PRICE a ‘ail —- $2.50 large number of manuscripts 


Every one of these conforms 


Delivered Postpaid on Receipt of Remittance to a high standard of musicianship and deserves publi 
tion. When the composer died these manuscripts fell into 
AMERICAN MUSICAL DIRECTORY the possession of G. T. Be rg, who was a hfelong friend of 


1135 BROADWAY NEW YORE the deceased. I believe that these unpublished masterpieces 
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* STUART =KELLOGG, ie: civic cna 
1 = FOR DATES ADDRESS 
s STU LOUDON CHARLTON, Carnegie Hall, N. ¥. 
Oratorio, Concerts 
G. MAGNUS — 
S BASSO-BARITONE 


STUDIO 


26 East 23d Street 
NEW YORK CITY 


Mme. von KLENNE 


SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GERMAN Point Chautauqua, Chautauqua Lake, N. Y 
BEGINNING JULY 1, 1907 Address 301 West 67th Street, New York 


« CARBONE 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 
ART OF SINGING FROM BEGINNING TO FINISH. Carnegie Hall, Suite 601-602, New York 


(ITALIAN METHOD.) 
BONCI, the world says—" is a true vocal instructor of the classic Italian method 


famous tenor, Signor 
rarelv to be found, not only in America, but also in Europe. 


THE COLLEGE OF [MUSIC OF CINCINNATI 
HENRI ERN va sae O’MEARA 


AND— JOSEPH 
Renowned Swiss Violinist 


Albert Pattou, Mgr. 
26 East 23rd St. 


SCHUT 


(Vocal Instruction) New York City 





ANNOUNCES A 


SUMMER SCHOOL for VOCALISTS 


Methods of Teaching, Lectures and Recitals 














(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
. and Nance O'Ne?)) for b 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT conducted for profit; 
thus affording a faculty of teachers unexcelled in their specialtiesand general musicianship. A certificate or diploma from the College 
of Music of Cincinnati is an “open sesame” to a good position. dress 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Nall, Cincinnati, Ohio 
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tect Berg was so skillful wit 
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ents moved to ¢ ! \ 
old and resided there until tl 
still living (if I mistake not), wa tine 
of the greatest pianists of the day. | 
Conservatory when a re boy “ 
For several years he ived Vit 
him the greatest genius he r k 
berg, with whom he played in | d 
would be recognized a ne of the g t i 
tury. I might write columns about Denck, a 
to some day 
Karl Feininger, who is or ft f 
the day, standing equally | 
teacher, is another of ( i 
many years he has resided m New Y 
the rudiments of music by Koeppe , 
nized his exceptional talent Wit he 
every reader of Tur M ( ! I 
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Mr, ALEXANDER LAMBERT 


Studio: 792 Lexington Avenue (Near 6ist st.), New York 
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SOPRANO 
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CONTRALTO 
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BARITONE 
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CROXTO 


HOLLAND TRIO 





BASSO 


NOL CORNELISSEN, - Piano 
GANS GEERTS, - - Violin 
ANDRIES CORNELISSEN, ‘Cello 


Sole Direction WALTER R. ANDERSON 
Phone 849-88th 6 West 38th St. NEW YORK. 





PACIFIC COAST TOUR 


December, 1907 
ALMOST ENTIRELY BOOKED 


MOROMO 


HAMLIN 


American Tour September to June. 


Address Exclusive Ageuts 


HAENSEL & JONES 


642 Filth Avenue New York City 


Personal Address, 56528 Woodlawn Avenue, Chicago, Ill. 
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musician 


ighter of 
was an 
Miss 
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weeks ago too, 


roadly cultivated 
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ind 


Thomas Taylor, 


poss 
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essed 
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however, 


citizens, 
ever, 


oung violinist, was 
and raised in 
latter, pianist, 
Koep 


right 


urchins 
the 


education in 


len mere 


tarted them 1n 


musical 


York, where they have 


teachers has been 


Daniel Visanska, the 


RIDER-KELSEY 


violinist, are natives of Carolina's capital. They, too, were 
pupils of the great Koepper. 

rhe 
Southern city can match this record? 


Yes, 


conferred 


foregoing list may be incomplete; yet, what other 
the distinction long 
the 


COORCHARD. 


that Columbia deserves 
ago “The 


South.” I. E 


I belie ve 


upon her most musical city of 


Mr. and Mrs. J. Christopher Marks in Syracuse. 
Mr Mrs. J. Christopher Marks are 
month of August in N.Y. Mr 
to his New Yorl 154 East 


September 2. 


spending the 
Marks will return 
Forty-sixth street 


and 
Syracuse, 
tudio, 


Cameron Ladies’ Quartet. 
Four good voices united in the Cameron 
which is now touring under the direction of S. C 
The Quartet has sung at 
and and 
Next season the organization will enter the concert 
The personnel includes Julie E. ¢ Bertha 
Tekla Wesiow and Jeanne Arnel! 


are Ladies’ 
(uartet, 
several places of amus¢ 
much 


Bennett 


ment receptions, has been received with 


favor 
field. 
Mills, 


‘ameron, 


Gura's Bust. 
\ memorial bust of Eugen Gura, 
birthplace in 


the Wagner baritone 


was unveiled recently at his Starnberg, Ba 


varia. 








| aces cn | 


Among the 
Miss Martha Miner, 
Julie Wyman, Miss 
Katharine Heath, 
Mundell, Miss Edythe B. 
Cowles, Mr 
art and Mr. 








Glenn Hall. 


Telephone : 6120-38th 





studied with him are 
Miss Ethel Crane, 
Anna Bussert, 
Miss Ethel 
Lott, Mr 
Mr. Edward Barrow, Mr 


many who have 


Frank Croxton, 


VICTOR HARRIS 


TEACHER OF SINGIN 


in all its branches, from the rudiments of tone formation 
to the highest finish and Completion of Public Singing 


Mrs. Seabury C. Ford, Mrs. Marris Black, 
Roselle, Mrs. De Wolf Hopper, Mrs 
Duyn, Mrs. Bertha Harmon Force, Mrs 
Miss Mabel Strock, Miss May P. Mitchell, Miss Louise 
MacKenzie Gordon, Mr. Julian Walker, Mr. Eugene 
Frederick Martin, Mr. Wm. G. Stew 


Miss Feilding 
Mrs. Marian Var 
Little, 


Studio: THE ALPINE, 55 West 33d St, NEW YORK CITY 








SOPRANO 
Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 
HENRY WOLFSOHN 
131 East 17th Street, New York 





rs 


DANIEL FROHMAN PRESENTS 


KUBELIK 


Business Manager: 


H. G. SNOW, 
1225 Broadway, New York 


Season 1907-1908 








KNABE PIANO USED 








CLAUDE MAITLAND GRIFFETH 


SPECIAL SUMMER SEASON JUNE 24—JULY 31 


PIANO AND HARMONY INSTRUCTION 


NSTRUCTOR FOR SIX YEARS IN VIRGIL PIANO SCHOOL 


Pupil of Barth and Moszkowski 
iS83 CARNEGIE HALL, NEW YORK 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several! seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIERSD ORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
M. AMMER Coloratura Soprano, National Grand Opera Co 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano JOSEPH RR ey Basso; EDWARD W. GRAY, 
enor (Old First Pre rian Church); ASSUNTA DE ROSA, Colo- 
ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many other successful singers 


136 Fifth Avenue, New York City "Phone : 3683 Chelsea 





Studio, 





8 Ot! |) 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th 8t., New York 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contralto, the Conried 
Grand Opera Co.; Mme. Marte Rappold, soprano, Conried 
Grand Opera Co.; Allen C.  Binchiey. bacco, Conried Grand 
Opera Co.; Mr t Ar ym, 8 rene Grand Opera, Austra 
Mme ernice de Pas i, soprano, Grand Opera, Italy; Leon 
» Dresde n, Germany; Joseph Baern 
Jpera, Germany; Kathleen Howard, con 
Germany; Elizabeth D Leonard, con 
stey, contralto; Hil idgard Hoffmann-Huss 
pran Alice Merritt-Cochran, soprano; 
Marie Stoddart, soprano; Elizabeth Bla 
I Combs, soprano; Millie Pottgieser, con 
" d, contralto; John Young, tenor; George 
Alfrec i B "Dickson, tenor; Walden Laskey, baritone; 
Irvin Myers, baritone; Henri G. Scott, basso 
3660 Plava Studio: 61 Kast 64th Street. New York 
WILL RESUME TEACHING SEPTEMBER 23rd 





“Hank 


lelephone 





AUGUSTA 


STEINWAY PIANO STEINWAY PIANO USEO 


COTTLOW 


Soloist with all the priacipal Orchestra 
and Organizations 
Address M re. M. COTTLOW 
81 West 103d Street, New York City 





MAX DECSI 


VOICE SPECIALIST 


1213 CARNEGIE HALL 
NEW YORK CITY 





RO 


SENTHAL 


"CELLIST 


FIRST AMERICAN TOUR SEASON 1907-8 
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FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


ARL KLEIN 


AUGUST WILHELM writes: 


* You have captured all London with your magnificent playing.” 








'*The technical difficulties of the Concerto (Tschaikowsky) are immense, yet 1 have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 


artist of the purest water.”—London Violin Times. 


‘Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 


special recommendation.” —Illustrated Vienna Extrablatt. 
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OTMERS. 


Incorporated in 1885 and Chartered in 189: 
by Special Act of Congress. 
WASSILI SAFONOFF, DIRECTOR. 


23rd Scholastic Year 
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La Traviata, Act I, Scene VI Verd 
Al I I 
Violetta Gertrude Elizabeth Hallett 
Na ‘ i Act \. Go 
> * ER Ss HOOL. —— 
\ \ H tl W 
{ V < Moye 
i Pag t £ I cava 
. - 1 ‘ — ’ . ce : Tonk secorge Re lor 
Alfred Y. Corneil, the well known vocal teacher, con- times two hours, finds the whole class assembled, and on :, prc ages 
] - . P . . ~ . ‘ 8S Can Saint-Saé 
ductor and tenor singer, of Carnegie Hall, is having a_ specific subject—freedom, vowel form, breathing, breat s . W 
very successful summer school at Guilford, Conn., his support, tone remtorcement, tone color and character ! ) , y B. Walker 
second summer there 'wenty-eight pupils are enrolled, diction, is investigated, discussed and illustrated in a most ‘®¥#lerta Rus - : Mascagr 
es . . . . k 
as follows Dr. J. H. Kincaid, Mrs. Charles H. Bean, comprehensive fashion by contrasting the \ s of t 
; ; : ‘ : - e He . 
Edw G Rose, Miss D amond Donner Robert G. Peace, various students ihere are tw of these esson weekly I tefeld 
Emma C, Peinert, in addition to the twenty-two whose also two lessons in song interpretation, wher fine exat Fortest La 
names are on the program published herewith, and a few ple of the German lied nalyzed as to form, character wm, 5 Wagn 
more who came on August 10. He has a number of istic elements of expression and psychological ¢ ‘ 
® . . > a i . l H > ¢ 
unusual voices, pupils from New York and Springfield, giving the singer the ue secret of th erpre : 
G 
Mass., who have followed him to continue their work the song, viz., the intent of the composer and 
notably Forrest Lamont tenor who will undoubtedly be \ pupils’ operatic recital was give n Aug : 
heard from, who sings NM \ct I 


high C and D flat wit! 
ease; George Reardor 
baritone, a fine at 
who has a_ beautiful 
voice and has been with 
Cornell five years; Ger 
trude E. Hallett, 
prano from New Brit 
ain, with a voice of 
beautiful quality, limpi 
and pure; Hazel Hat 
field, a seventeen year 
old contralto with i 
voice of great maturity 
and richness, and w 
is temperamental 
intuitively music 
Florence Serene t fine 
lyric soprano, whos 
Voce Is ‘ en in quahty 
throughout the — entir 
range ; Montague R 
Marsh, an exceptional 
basso, with a free, full 
high voices and wil 
ounds the depths, sing | 4 ge gts ee | ; 
F { a } ; 
ing low D with sonor 3 ms 
ity J Alfred Webb, a i 7 : Lee 
Pain sear Gee ~ Ole AD Cornel (| Summer School 


oice of fine 


ag war sae Se oF Hora aAnsteuction 


rings out with thrilling 
effect, and Marie Her 
og, whose dramatk 


prano voice full i 





wuthority and intensity 
All of the others are far 
above mediocrity, and not a few have voices of exceptional n audience of 300 enth ustic, cultured people wl 

promise ummer homes at Madison, Sachem’s Head and elsew 


_The cl class work not group lessons f an hour, some Mr. Cornell leave n August 20 for a mont! t Aber 





Springs, Canada, after which he returr 


HOTEL LATHAM © s0"" 


28th Street and Fifth Avenue, Yow York re e 
300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining faust, Act | ntir ‘ ! mt, Prat : , ! batt vi \l 
Rooms. One block from Broadway, one door from Fifth Ave Faust { , } \ } 
Most accessible location in the city. In the heart of New York ; 
with quiet and attractive surroundings. Me t k CC. Mi \l r, George | \ r, M 


H. F. RITCHEY, Manager , <acip . Saint: Sai Tea ee ' . p 





CLIFFORD WILEY °*2!22" 


Author of “A Process 
of Vocal Study 
434 oo HALL 
EW TORK 


BEDDOE = 


131 East 17th Street 


= , E SECOND SPRING TOUR WITH 
Hotel Victoria 2 =~ } RO TENOR _ Chicage Symphony Orchestra 
NEW YORK : 7 West 92d Street NEW York 


Telephone 1424 River 
BROADWAY, Sth AVE., 27th ST. 


In the centre of the shopping district. Absolutely fireproof 
, A modern, ‘gratclane hotel; nee im all ite avpoimtments Cc oncer t 
ishings decorations, ti roughout ccommo 
dation for suo guests. 200 ee pecans. Rates $2.00 up. With bath, $2.50 Organist 
== ot and = meter and telephone ia every room, cuisine unex Wanagement: HAENSEL & JONES 


GEO. W. SWEENEY, Pre prictor. 647 (ith Avenue, New York 
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very Saturday During the Year 


Morrt will conduct some special concerts in 
Paris as guest. 





—_—-2 - 
EpytH Wacker has gone to Bayreuth to study 


Kundry on the spot. 
—— ee 
THERE is no such thing as a bad musician. Either 


one is, or is not, a musician, 
8 








Errorts are being made to bring the Munich 
Mozart cycle ensemble in Paris, including or- 
chestra, etc. 

seageiliadcaninli 

REFERRING to his unsuccessful appearances in 
America some years ago, a well known German vio- 
linist said recently: “That was not a tour; it was 
a detour.” 

siniiclianininiis 

There are always a few listeners at every public 
musical performance who think that if they had the 
chance they could do as well as, if not better than, 


the participants. 


— -— g- 


Apert SpaALpING, the American 
has been playing successfully abroad, will make a 
tour in this country during the season of 1908-09 
under the management of R. E. Johnston, 


+e 


violinist who 


DaiLy newspaper cables now confirm THe Mu- 
SICAL COURIERS announcement of several months 
ago that, owing to his Vienna contract, Mahler can 
not come to the Metropolitan Opera before the end 
of January, 1908. 





ateniallalatiios 

PRIVATE advices to THe MusicaL Courier state 
that Cecile Chaminade, the French composer, is ar- 
ranging for next season an American recital tour 
devoted to her songs and piano pieces. She will 
have the assistance of a singer. 


A Musicat Courier cable from Vienna states 
that Weingartner has been approached by the Opera 
Commission of that city with a view to undertaking 
the post to be vacated by Mahler. Weingartner is 
not ready to publish his intention regarding the 


offer. 








Ee 

MapAME SCHUMANN-HEINK and the tenor Bur- 
rian have been-obliged to announce the impossibility 
of their singing at the Munich Wagner perform- 
ances, the former on account of her many engage- 
ments and the latter for personal reasons. _ It 
however, hoped at Munich that Madame Schumann- 
Heink will be able to participate in the later per- 


formances. 


is, 


Our old autumn friend arrives a trifle early this 
vear. The New York Times says that ‘the coming 
season at the Metropolitan will be the most note- 
worthy in the history of grand opera in this city.” 
The same paper then goes on to announce that 
among the novelties will be “Aida” and “Faust’s 
‘Mefistofele’”” and a new “Chiolo- 
‘! Where, oh, where, is Richard Aldrich? 

Seek Seanad 

Ernst CHacuier, the Berlin publisher, has com- 
puted that Franz Abt published 2,610 compositions ; 
Diabelli, 2,585 ; Czerny, 2,412; C. T. Brunner, 1,796; 
D. Krug, 1,723; F. Behr, 1,589; J. Low, 1,497 ; Rein- 
ecke, 1,425; Henri Cramer, 1,316; T. H. Oesten, 
1,275; Bach, 1,102; Carl Bohm, 1,042; H. Lichner, 
O84; Fritz Spindler, 982; F. Beyer, 960; Liszt, 955: 
W. Taubert, 878; L. Koehler, 820; Gustav Lange, 
803; Schubert, 791; Schumann, 671; Mozart, 626, 
Haydn, 575; Brahms, 538; Beethoven, 439; Handel, 
397; Mendelssohn, 310, and Chopin, 212. 


basso named 


phine’ 


With Febea Strakosch, Elizabeth Wolff, Rena 
Vivienne and Dora de Fillippe for the title role in 
“Madam Butterfly,” Willy Schuller and Raoul de 
Valmar for Pinkerton, Ottley Cranston and Thomas 
D. Richards for Sharpless, Harriet Behnee and Ethel 
Houston for Suzuki, and Walter Rothwell, Corne- 
lius Dopper and Guy Ambrose as conductors, Henry 


W. Savage has even a stronger English company 
for the second tour of Puccini's Japanese opera than 
he had for its first presentation in America last 


season, 
Se kee ae 


Tue Ysaye brothers have appealed from the judg- 
ment of the court at Brussels which recently con- 
demned them to pay 8,000 francs damages and : 
fine of 250 francs for an assault on a conductor. 


— ee 


Tue death of Joseph Joachim in Berlin last week 
removes one of the last connecting links between the 
present time and the fruitful musical period of the 
middle of the nineteenth century. Mendelssohn, 
David, Schumann, Clara Schumann, Raff, Brahms, 
Liszt, Cornelius and Wagner were some of the great 
personages with whom Joachim was on the most in- 
timate terms. So long as the Mendelssohn and Bee- 
thoven violin concertos and the latter’s chamber mu- 
sic exist, so long will Joachim’s name be graven in- 
delibly on music’s roll of honor, His one great mis- 
take seems to have been the attitude which he as- 
sumed at the time when the Wagner strife raged 
fiercest, but Joachim, always sincere in matters of 
art, no doubt was prompted by motives based en- 
tirely on his temperament and his early training 
with its classical influences. Besides, all was for- 
given later by the Wagnerians, for Joachim recant- 
ed to a large degree and became a great admirer of 
much of the revolutionary Richard's work, particu- 
larly the earlier operas and “Meistersinger.” Joach- 
im’s personal character has always stood as a noble 
example to his colleagues, although of late he has 
been made the subject of severe criticism—most of 
it unjust and based on jealousy. The several charges 
most often brought against him were his alleged un- 
fair treatment of Ernst in London, in the 40’s, his 
favoritism of certain persons (teachers and pupils) 
at the Berlin Hochschule, and his propagation of 
the “Joachim method” of bowing, a method said to 
be based on the peculiarly long formation of the great 
violinist’s forearm, and therefore useless and even 
harmful to all students not possessed of the same 
physical oddity as Joachim. In justice to the mem- 
ory of the deceased it should be here stated, and is 
stated, that none of the charges ever were substan- 
tiated in a conclusive manner. The many excellent 
players all over the globe who are Joachim pupils 
serve as potent justification of that master’s bowing 
and other methods. What will now happen to the 
Berlin Hochschule, so long the Mecca of violin stu- 
dents, remains to be seen. Joachim’s successor as 
head of the violin department there is to be Carl 
Halir, in spite of the fact that Petri’s friends are 
making a determined effort to gain the coveted posi- 
tion for the last named. No doubt Ysaye and Sevcik 
will get some of the Joachim pupils, although many 
of them already have arranged to stay in Berlin with 
Barmas, Spiering, Hartmann, Zajic, Witek and the 
other excellent violin teachers who are helping to 
make fiddle history in the German capital. As a 
composer, Joachim attained to respectable but not 
brilliant fame. His violin concerto “in Hungarian 
style,” op. 11; his “Variations,” op. 10, and his 
three cadenzas to the Beethoven concerto were his 
best known works. Other violin compositions were 
op. I, “Andantino and Allegro Scherzoso,” with 
orchestra; op. 2, three short pieces; op. 3, G 
minor concerto in one movement ; op. 5, three short 
pieces ; op. 9, Hebrew melodies (for viola) ; op. 12, 
“Notturno,” with orchestra. Joachim’s orchestral 
works included an overture to “Hamlet,” op. 4; one 
“in memory of Kleist,” op. 13, and three in manu- 
script, op. 6, 7 and 8. The list, to be complete, should 
mention also a “Scena der Marfa,” from Schiller’s 
“Demetrius,” for contralto solo and orchestra; two 
marches, in C and D, and a song, “Ich hab im 
Traume geweinet.” Full biographical details of 
Joachim’s life may be found on another page of this 
issue of THe Musicar Courter. 














(Continued. ) 


“The ill feeling between young 


\urora Dupin and 


her grandmother was heightened by the gossip of 


stupid servants and the officiousness of a hard heart 
ed ‘marshal’ or major domo employed. by the elderly 


Nohant. 


ous stories were 


1 
} 


was beaten, scanda 
mother, 
and it was not long before she became surly and in 


mistress of Aurora 


related to her about her 


tractable. In spite of her Voltairian principles, Ma 


dame Dupin waxed inconsolable over the behavior 


of her grandchild and cecided to send her to an 
English boarding school in Paris for a few years of 
to ‘the 
higher education and gentle manners in order to 
offset the blood 


mother.’ * * * 


strict discipline. There she was acquire 


plebeian inherited from hei 

“However, when Aurora left the Paris schooi at 
the age of sixteen she had acquired neither the ways 
nor the thoughts of a fashionable young lady of that 
period, for her paramount fear was that she would 
Her first 
impulse was to return to the ‘convent,’ as she called 


be taken into society and made to marry. 


it, where there was ‘peace and nothing to tear one’s 


soul to pieces.’ She went so far as to think serious- 
ly of taking the veil, and spending her days in ‘the 
ecstasies of a mystic piety and the soft jovs of sis 
terly communism.” , Fortunately, a suitable marital 
partner for Aurora did not turn up at once, and, as 
her relations with her mother continued straincd, sh« 
went back to Nohant, where the imaginative girl 


and to enjoy to the 


life. She 


was left free to do as she liked 
full 
away whole days and covered countless leagues on 
Soon old Dupin fell ill, and 


Aurora’s nights were spent in nursing her grand 


the witchery of country ‘dreamed 


horseback.’ Madame 
inother, sitting by the bedside and ‘reading, reading, 


with eyes, soul, mind and heart—reading every 

thing, Shakespeare, Goethe, Byron, Dante, Thomas 
a Kempis, the fathers of the Church, Chateaubriand. 
Leibnitz, Rousseau, physics, osteology, chirurgery 

One whole season was spent in tramping the Nohant 
estate with Deschartre, the tutor of her father (and 
herself in the early days), who now was chief over 
seer. Hunting was one of the recreations. On such 
excursions Aurora dressed in male attire, ‘because 
Deschartre was a philosopher and preached that one 
should not be concerned with the opinions of others.’ 
On her hunting trips the young girl, as she wrote 
my tutor’s 


later, ‘listened with only half a mind to 


long dissertations on how to punish wood poachers ; 


the rest of me was concerned with ideas on the 
equality of human beings, including their right to 
gather anv wood that grew on this green earth. 


Then, again, | suffered periods of frightful depres- 
sion, when the melancholia peculiar to sensitive ado 


I ab- 


and 


lescents overcame me to such an extent that 
to 
yearned with all my soul for death.’ 


jured even my pet desir become a nun 
“At Christmastide, in 1821, Aurora’s grandmother 
Her 
mother, Madame Dupin, refused either to move to 
tin 
She was opposed also to the 
took her to a 


died and the girl was practically homeless 


Nohant or to allow Aurora to live there under 
care of Deschartre 
girl's entering a convent, and finally 
village near Paris and placed her in charge of a re 


spectable family there. Here Aurora met other girls 
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of her age and soon her disposition became more 
She met ¢ Dudevent, 


offered her marri¢ge and 


cheerful and trusting. simi 
a quiet young fellow, who 
‘spoke of sincere, quiet devotion rather than of ro 
girl of Aurora’s natur 
th 


of marry 


mance and fiery love. Toa 


and, as sh 


the prospect was attractive, e had im 


| , 


meantime grown accustomed to the idea 


and bs 


the 


ing sooner or later, she accepted Dudevant 


came his wife in September, 1822. In June i 


birth to a son, whom she 


following vear she gave 


called Maurice, and in 1828 to a daughter, nar 


Solange. 


“The union did not turn out happily, in spite oi 


Dudevant’s gentleness and the arrival of the 


children. Apart from their love for the country 


Aurora and her husband had no tastes in common 
There were plenty of gifted young men and women 


in La Chatre—sister town to Nohant—and Dade 


vant did not like the free and « and un 


asy manner 

trammeled ways which his spouse adopted in het 
intercourse with her friends—although he acknowl 
edged that her actions were innocent enough and 


purely the outcome of her frank nature and child 


like disposition. He could not sympathize, however, 


] 


} 


with the freedom of her ideas, social and politica 
and the absolute unconventionality of her views on 
ill ordinary subjects Hle underestimated her men 
tal attainments because he « not unde in 
them, and yet in some tacit immer he felt her vast 
superiority over himself Dudevant gradually b 
came resentful and tried t bjugate her person 
ality to his own, denying her all independence of 
action, and even of thought. She was comp'etely in 


his power, for, although the Nohant estate and it 





GBoRGE 


income he long “lt 
either She took pleasure 
understood the kitchen thor: 


then 


hold duties, 
chil 


st paiistaking 


in her house 
ughly, nursed 


the m 


het 
reared with 


that « 


dren, and 
All 


eyes, who had begun to 


nothing in Dadevant’s 
the 


district 


care. uinted for 


bruseue and 
He 
Chatiron 


h his 


had no 


a quire 


even raw manners ot the Berry de vel 


oped a taste for drink, and with Hippolyt 


Aurora's brother (who lived at the chateau wit 


wife and child for several vears because he 


money of his own) indulged in drunken orgies that 


usually found their culmination in the very presence 

f Aurora and her children and drove them to th 
attic, where the wife would lock herself in, and 
solace herself for hours with her beloved books and 


philosophical studies 


this period of her existence and unde 


“It was at 


such painful circumstances that Aurora Dudevan 


began to make her reckoning in her own way with 


God and the world. She sought, as she explains, ‘to 


ascertain the true relations between the soul of the 


19 


individual and that universal soul known as God 


Dogmatic religious axioms did not seem to hold 


~ 


rical criticism.’ 


~ 


- 


when I subjected them t 


In spite of her atheistic tone, George Sand through 


out life never lost her belief in God, in the immort 

tality of the soul, in a hereafter and in divine jus 
tice ; and Christ's plea for in’s love of his bre th 

she regarded as the highest ! Ta iW 

Her constant dream was to take her childron t 

some pl ice where she « lcd V with the n the 
proceeds of her own w She tortured herself 
with doubts as to what she rea could do and in 


what capacity the world iccept her toil and 


She had often tried to wri 
Would time bring 


ment on her endeavors with the pen 


pay tor it 


satished with the result improve- 


Chat was the 


question which burned in her mind night and dav. 


‘One dav, by accident he tound a sealed packet 
in her husband's desk ldressed to herself, and in 
scribed “lo be opened after my death Without an 
instant’s hesitation she brok en the wrapper an 
read—a veritable wor od of angry and abusive 
epithets, a torrent of hate couched in the most ven 

us terms, a shower of reproaches, accusations, 
Curses 1} it settic re \ and bt ively she 
went to Dudevant n the instant and declared her 
intention to leave | lt was arranged that she 
was to have a pen 1 of 1,5 francs annually and 
tor bee il wed t re le n tar t least six mi nths 
ever veal lier | hand agreed and sl i irte 
taku ‘ lan { with het inh i\ la ! . th 
( ‘ I the trusty Desechart 

[lt the relentl va that rm f its main char 
ictel t histor ites a tact vhich Mi Llet 
feld ha itted from her essay—that on the trip t 
Paris Aurora D was accompamed by young 
Jules Sandeau, with whor joint authorship, she 
had written a novel called Rose et Blanche Thi 
disclosure is not gallant, but its dramatic importan 
it tl point of the \ hard be denied by 
even the most punctilious cavalier ri TRANS 
LATOR 

{ f / id ) 

\1 ( I 1 ( I the | t weck of Au 
rust it ‘ \1 t 22 l’rosper Prevost 
born in I 1Sog n New Orleans, o 
\ugust 30 S72) lorit \loszkowsl| born ia 
bresiau, in i8s4 Ik { Arthur Kose born im 
Munchenbernsdorf, Gera, in i8s0: Felix Etienne 
Ledent dt Nn | eure 1) thp T 1 ISSO \r 
rust j loh ni sepl Nik born \ tactt 
1740 kerdinan lat ( raywinke born wu 
Madrid, in 1820; Karl Kla born in St. Peters 
burg, Kussia, of Swiss parentag n 1823; Charle 
Wel bor ! iv ! is (ie emt lrancoi 
Pheodore Dub born in Rosnay, Marne, in 1837 
Ingelx ry vo. bir 1 irt ce SI ick } by rin St Pe 

rsburg, in 1840 e Stcherbatchetf, born 
} ite i IAs I l t born nter t 
V eit near Vict 1s ( la l ( x e] killed 
n ' is, am the Bart] ew cre, in 1572 
Ren nin | b | 1s ; Karl 
Friedrich Cur mant ‘ n ingfuhr, Danzig, 
in IS41 Hew rich kx | VW | ! ed in Vienna 
in 1778: loseph Reniamir rnbacl h in Berl 


in 1879: Karl Kammerlander, died in Augsburg. in 


iSo2 \ugust 2S i (,ott! d Hientzsch, 
born im Mokrenna, near lors in 1787 joseph 
thrbach, born in Vienna, in 1804; Johann Michael 
\nding. born in Quienfeld, near Mciningen, in 1810; 
Kar \ Haupt, be n Kunern, Silesia, in 
Si brie h Wialhe st born im Halle, in 
iz; Jace | tt b laasmu 
ter \ t 1sie I ‘ } in Zi 
bel near t’at 1s i tine Adamberger 
( t enna 1AO4 | zabeth | ton nee 
\\ hee ‘ ISia la ] 
eoh Plat ‘ 1X22 \ t 26 
Kranz Weber. born in ¢ ore n 180s Heinrich 
Kotzolt. born m Schnell ticle ppet Silesia n 
1814; Peter August Schnecker, born in Hessen 
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Darmstadt, in 18s0: Friedrich Silcher, died in nowitz, Bukovina, in 1855, now conductor of the with the Department of Public Education, have extended 


liibingen, in 1860; Emile Joseph Maurice Chevé. Pittsburgh Orchestra ; George Reutter, died Vi- many courtesies to this gifted American artist. 


in Donarnenez, in 1864; Carl Wilhelm, died in enna, in 1738; Franz Glaser, died in Copenhagen, in 
873; John William Harmston, 1861; Félicien César David, died in St. Germain 





Ralph Osborne, Basso Cantante. 


lika cle I If | . 
; , > While at Harvard University, Ralph Osborne began his 
ic 1 Litbeck, in 188 ugust 27 “rmann en-Laye 876; acinthe Eleonore Klosé, died : Ri ict er : ‘ 
n | » ISS \ugust 27—Hermann en-Laye, in 1876; Hya 4 ; vocal studies with Caroline S. Hayes, of Cambridge. Upon 
1 ah, . T a -_—- : f P , 7e . 
Kipper, born in Koblenz, in 1826; Heinrich Urban, in Paris, in 1880. August 30—Johann Paul Kunzen, fnishing his course there, he went to London and spent 
n in Berlin, in 1837; Josquin Deprés, died in born in Leisnig, Saxony, in 1696; Alexander Ala- a year in the Royal College of Music, singing in the public 


Friedrich concerts of that institution—in many concerts, and private 
Lade- musicales, also at Budsingham Palace. But the greater 
a 

part of Mr. Osborne’s study was done in Paris, where 


linand di Lasso, died in Munich, bieff, born in eat in 1802; Adolf 
Sevfried, died in Vienna, in Hesse, born in Breslau, in 1809; Friedrich 


Gottfried Wilhelm Fink, died in Halle, in gast, born in Hochhermsdorf, near Leipsic, in 1818; nti : 
; on or ee ae so : ; 5, ~’ he lived for six years, under such teachers as Jules Cheval 
. ap eo Ue Salo fl , oe a ve ee ey Chefie age ‘ ph 
10: Henriette Nissen-Salomann, died in Harz- George Frederick Root, born in Sheffield, Mass., in jeg Jean Lassalle, Sbriglia, etc. Here he made an ex- 
in 1879 August 28—Edmée Sophie Gail 1820; Johann Heinrich Litzel, born in Iggleheim, haustive study of French music, paying especial attention 
née Garre), born in Paris, in Hag Heinrich near Speyer, in 1823; Percy Goetschius, born in to opera. He sang in concerts at the Salle Erard, Salle 
riedrich Euckhausen, born in Celle, in 1799; Wal- Paterson, N. J., in 1853. \ugust 31—Christian /-moine, and at the studios of noted musicians and artists 


: ; ; ; : “ee : . , J. EF. Francke is booking Mr. Osborne for a tour, com- 
r Cecil Macfarren, born in London, in 1826; Te- Friedrich Gottfried Schwencke, born in Wachen- - : : ; 
mencing November 1 


a Milanollo, born near Turin, in 1827; Albert hausen, in 1767; Emanuel Christian Gottfried Lan ee ee: 
fermann Dietrich, born in Golk, near Meissen, in decker, born in Berlin, in 1792; Hermann Helm 
‘eocdar heules ‘stele? sb ee Rudolf Hing to Sail for Home Next Week. 
1829: Bernhard Listemann, born in Schlotheim, in holtz, born in Potsdam, Germany, in 1821; Amil pe Sia , 
: 2 ‘ Ses ‘ : ¥ Rudolf King, the pianist and teacher, of Kansas City, 
1841, now residing in Boston, Mass. ; first perform- care Ponchielli, born in Paderno Fasolaro, Cremona, who-has been in Europe for the past four months, will 
ce ! ‘Lohengri (W agner), at Weimar, i in 1834 - Victor Alphonse Duvernoy . born in Paris, sail from Bremen for New York on the steamer Barba 
1850; Edward Holmes, born in London, in 1859; in 1842; Ernest Paul Flugel, born in Stettin, in rossa, Saturday, August 31 While abroad Mr. King 
” . . . . , . . . P . 7 @ P recitals ‘ ». > 
Jommelli, died in Naples, in 1774; Anton 1844; Edmund Kretschmer, born in Ostritz, Sax- played in concerts and recitals in Lond m, Paris, Berlin, 
; : : ; ; ae . ee Vienna and Munich, and the remainder of his time was 
raft, died in Vienna, in 1820. August 29—Johann ony, in 1850; Auguste Kreutzer, died in Paris, in ‘ 
“ik! : Ah pia Freit Bad 8 devoted to study. On his arrival in New York he expects 
nrich } ert bor , \ ‘ . Si : : Rc ‘ ar tn rT > ‘re ror ¢ > 7): i : : f 
Heinrich Lambet n Muhlausen, Alsatia, in 1852; Karl Ee her, died in Freiburg, Baden, in 1879 to leave at once for the West. During his absence his 
8: Raphael Georg Kiesewetter, born in Holle- Karl Ferdinand Konradin, died in Vienna, in 1884. assistant teachers in Kansas City have had charge of the 
hau, Moravia, in 1773; Emil Paur, born in Czet King piano classes 


City of Mexico to Hear Jessie Shay. = 


Jessie Shay, who is still in the City of Mexico, will 
give a recital in that city September 4. It is to be a sub 
cription concert, in which many residents from the United 
> s well as native music lovers, are taking more than 


CHARLES W. 


CLAR 


In the United States 





. ‘ : — tate >, a 
ae rdinary interest Miss Shay is to appear in the recital 
Address Communications to R. E. JOHNSTON hall of the Metropolitan Academy. The press of the City 


Telephone: 666 Madison Square. St. James Building, Broadway and 26th St.,N.Y. City of Mexico and the officials, particularly those associated 


FLORENCE CONTRALTO 
Personal “new ran onde GEO. W. STEWART, Manager 
120 Tremont Street, BOSTON, MASS. 


Anna Lmankow 


Asthor ' THE SCIENCE OF THE ART OF SINGING” 


September, | 907 
ABROAD—Eduard Lankow, Royal Opera, Dresden; Martha H facker, Hon neg - Paul Veron, Bern; Maria Orthen, Lei 
ow! 


HERE—Concert, Oratorio, Church, Opera: Marguerite Arcularius-jantzen, Beatrice man, Elea B. Harris, Adele Krueger, Mar- February, 1908 
quevite Steinberger, Bertha Shaiek, Freda Buesing and ethers. Andreas Schneider, Rerrttk von Norden, Wm G. Armstrong and others. TOUR NOW BOOKING 


The Studios at 256 West 97th Street.New York City 
LOUDON CHARLTON, Manager 
Cable: Keynote, London CONCERT DIRECTION mnie tee CARNEGIE HALL, NEW YORK 


Chatham House, The Mason & Hamlin Piano Used 
DANIEL MAYER =: geese 
: LONDON, ENGLAND | [Be gy guvenge Soe ee ee ie, Cora 


Cross, Pauline Fredericks, Julia Galvin, Nellie 
Hart, Marion Stanley, Estelle Ward, Ruth White, 

or Bemus, William Burt, George Gillet, John 
Hendricks, Dr. Bygone Walton arshall, Fiske 
|} O'Hara, Horace right, Winfred Young and 


C Ee Es LE. "7" > Ee | : es —" now before the public in opera 
THE VAN BROEKHOVEN 


AND HIS BAND NEW VOCAL METHOD 


Book I, II, Ready September iS5th 
Punttebes by THE yt W. GRAY CO., 21 E. 17th St., New York 


MME. BARILI, Soprano Soloist dole aunts Jor NOVELLO & CO., London” Sand tor illustrated cireular 
Dr. Hugo Riemann, of Leipzig, say s:*“J. Van Broekhoven’s work 
on the Tone Produc Functions is striking and new. Itisa 


Can be secur For Concerts - Festivals af . 3 1 7 “hice noteworthy progress in the formation of th 1 t 
\ e secured for Concerts 01 Festivals after October 13, en route from Chicago | seteworthy progress in the formatior Sidhe comet reatanars, © 
to New York. Societies or others address 


HOWARD PEW, Manager, 121 West 42d Street, New York THE COMBS BROAD ST. CONSERVATORY 


, aye Reg end : : GILBERT RAYNOLDS COMBS, Director 
Detroit, Aug. 11-24, Cleveland, Aug. 25-Sept. 7, Toledo, Sept. 8-14, Chicago, | 1329-31 south tread street, Phitadeiphia, Pe. Branch School: 1712-14 Chestaat Street 
Sept. 22-Oct. 12 Affiliated with the University of Pennsylvania. 
Women's Dormitories. Year Book, Free 


Personal Address 
Box 24, Singac, N. J. 
Direction, 
a HENRY WOLFSOHN 
131 East 17th Street 
NEW YORK CITY 


MARK HAMBOURG 


THE GREAT RUSSIAN PIANIST 


THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 
Under Direction of WILLIAM KNABE & CO. 


For Particulars, Address: 
BERNHARD ULRICH KNABE PIANO 
LYRIC THEATRE. BALTIMORE, MD USE D 

















Sole Agent tor MISCHA ELMAN and other leadiag artists 
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Recital at Combs Conservatory. 
NEWS OF MUSICIANS FROM NEAR AND FAR Ee wat ie ae oe Ga ce 
Combs B Street | fP elphia 
Frank Hemstreet’s itmerary for his tour from the Pach y y \ a Lew . . 
Coast to the East is as follows September 3, Spokane 1 ( wi \ ; s Wilk 
6th, Seattle; 7th, Everett; &th, Bellingham; oth, Tac ae 
tith, Portland, Ore ith, San Francisco; 20th, Oakland ere : artist. S 
24th, Los Angeles; 25th, Pasadena; 27th, Salt Lake ¢ k ( C: ; ; va ' N 
October 1, Denver Colorady Springs; 8th, Kat ‘ ' ( ‘ Wil n plays w 
City, Mo.; 10th, Toledo, Ohio; 11th, Norwalk, Olio; 1 = Ane e wit — =e ow 
Canton, Oh Ky ~ g Q | D , . 
ake wach 
Adah Campbell Hussey, the contralt st returned 
the Richmond (Va.) Festival, where she w very suc rere 
ful, being then engaged for a North Car la M . M 
the end of this month, went to 17 und Isl M i FY Margaret Macintyre to Wed. 
where she both rested a: ng Her nex Py volt i 
Eastern appearance w me ast ntralt i ; ; 
Worcester Festiva September, in “Hora Novissima 7 
ae : \ 
Frederick H. Bater nnounce g ae <<. e 
piano studio September 15, at 279 Macon street, B , \ ‘ come Lankow for Frankfurt. 
after a vacation part pent i e Middle W Ml Vl saat ; Sa, ; psi eg PA 
rere . 
Madame De Rebagliatti, pias 
was her sist 
Marie Barinowa to Teach in Berlin. 
ri \ 
. uU Ss A. 


nL JOHNS TONS 


Artists for the Approaching Season 


Address: St. James Bullding 


Broadway and 26th Street 





SOUSA AND HIS BAND 


M 








GENERAL OPPICES 


—_ PHILIP SOUSA 


INDUCTOR 





Astor Court Bidg. New Yor hed City 








New York City 





NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 








CHARLOTTE MACONDA 


ot erven 


JOHNSTON, James Building, N. Y._ 





DALMORES 
MME. MACONDA 





EDOUARD DETHIER IRENE REYNOLDS 
FRIEDA STENDER AVERY BELVOR 
EMMA SHOWERS MARY LANSING 
LEON DE FONTEYNES EDWIN LOCKHART 


FAGNANI 
DR. FRANKLIN LAWSON 


EMINENT TENOR 
and 


MARIE HERITES 
Great Bohemian Violinist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 


WISCONSIN CONSERVATORY 
OF MUSIC 


Cor. Milwaukee and Mason Sts., Milwaukee, Wis. 


One of the leading conservatories in the West. 
Experienced teachers and artists widely known give in- 
struction in all branches of the 


complete Conservatory 








| 204 Weet 94th Street 

E PuONE: 888 River 

T Management: HENRY WOLFsOHn 
Sy ae SEASON 1907-1908 


¢ 
: 


OoOCTrOBEHR to MAY 


First New York Recital, Carnegie Hall, Sunday, October 6 
FRAN Cis 


MACMILLEN 


VIOLIN VIRTUOSO 


Return American Engagement 
118 ENGAGEMENTS ALREADY BOOKED 





NOW BOOKING 


EXCLUSIVE MANAGEMENT : 


HAENSEL & JONES, 542 Fifth Avenue, New York 








curriculum, Vocal and Instrumental, including Piano, | 
Organ, Violin and all the Orchestral Instruments. Also 
Oratory and Normal Course in Public School Music. | 


Catalogue set sent free on application. 


Theodore Habelnann’s Operatic Sch 


157 West 49th Street, NEW YORK 
FERDI NAND SCHAEFER | 


CHER OF VIO 
Conductor, *. Paithermente ¢ Orchestra 
Studie: 626 Nerth Meridian St., indianapolis 





GLENN HAL 


Saturdays and 
Mondays Alter 


ARTHUR NIKISCH == 


September 16. 
COACHING FOR LIEDER AND OPERAK_ | STUDIO AT 
Thomasius Str. 28, LEIPSIC Barbaressa Str, 42 


re N O FF. 


Address Concert Direction Hermann Wolti 
Flotwell Str. 1, Berlin, W. 
PERMANENT ADDRESS: BARBAROSSA STR. 423. BERLIN, w. 





se I Ss PHA M — 
AMERICAN GONCERT TOUR, SEASON 907-8 


For Dates, Address Loudon Chariton, Carnegie Hall, New York 
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public concert takes place. His Excellency Governor trained. His class will give some very interesting re- 
Guild, will be present. citals next winter at one of the fashionable hotels, under 
Zee patronage, and which promise to excel anything of the 
Opera all winter in Castle Square Theater is the latest kind he has before attempted here. 
news. The change of policy results directly from an un eee 
looked for and—to quote one of the interested parties in FE. Russell Sanborn, recital organist, is touring with an 


the box office—unprecedented summer success. So there automobile party through the New England States. His 
will be no more theatricals or stock company at the Castle Soston studios will be opened September 15. Several 
Square, as in seasons past, this being relegated, it is said, additions of Western pupils have been made to Mr. San 
to the Boston Theater, which will cater hereafter to such, born’s classes during the summer. 

but at the Castle Square comic opera, with an occasional | an 2 

gr: and opera interlarded, will hold the boards. The sum- George B. Stevens, organist at Trinity Congregational 
mer opera company will continue until the end of August, Church, Gloucester, Mass., gave a series of free organ 
closing its season on August 31. Labor Day the regular recitals during the past week. Mr. Stevens has been in- 
fall and winter season will open with the present opera strumental in elevating the tastes and standards of music 
company strengthened by some additions in principals and in Gloucester, conducting every summer some most at 
chorus. It is well remembered that some years ago the tractive concerts in his own beautiful music room, at which 
seasons of opera at this same house were pre-eminently several Boston singers and players performed. Mr. 





successful, not only in the box office receipts, but from the Stevens was a former pupil of Arthur Foote. 


mores N gan ges | musical and artistic point, large crowds attending every zee 
Boston 1S8., igust 19, 1907 = - . : a 
' ; performance. Mrs. Samuel Mixter gave a musicale at her beautiful 
Enyvland Sangerfest, to be held at Clinton . . - : , ‘ x 
t ! ger! sige . ; During the present season at the Castle Square Theater, summer mansion on the North Shore one afternoon last 


er | d 2 there will be s Tite’ , . . . 
re will be seventeen the summer opera company, with J. K. Murray and Clara week, with Marie Nichols, Mrs. Stoddard and Ralph Os- 


States of New Hampshire, Massachu Lane, of Bijou fame; Hattie Belle Ladd, Lois Hall, George borne as the artists furnishing the program. There was 
I I, competing a the prize singing Shields, Otis B. Thayer and others, has given creditably a large and fashionable audience present of the summer 
re SOO vocalist well “Faust,” “Il Trovatore,” “Cavalleria Rusticana,” colony along the shore, and the musicians acquitted them- 
chairman of the committee, has issued “Carmen,” “Lucia di Lammermoor,” and lighter operas, selves most admirably, Miss Nichols was especially en- 
to th t: Cla \, societies having such as “Erminie,” “The Gondoliers,” “The Chimes of joyable with her violin playing. 
, Beethoven Mannerchor, of Man Normandy” and others. The manager, William C. Masson, zee 
H., 36 member Lyra, of Lawrence, 30 mem connected in years past with the Castle Square Stock Caroline B. Nichols still holds captive many admirers 
West Roxbury, 28 members; Ein Company, and an actor of worth, announces that the inten- with her Fadette Woman's Orchestra, which yearly plays 
P icket, R. | 8 member Purne x omgers tion is to bring out the best grand operas, including some at Keith’s to very large audiences. Mrs. Nichols always 
‘ 1, 27 member Fidelia, of We Roxbury, 25 of the more recent ones, interspersing these with lighter insists on “good” music, and last week furnished the pro 
I n, of Worcester 5 member Manner works, and even now and then to produce a comic opera’ gram which follows: A march by Fucik; an overture by 
M t N. H., 2 — ott Class B, with which shall appeal to all classes. Labor Day will witness Reissiger; waltzes by Komzak; a nocturne by Mendels. 
0 and under—Liederkranz, of Lawrence, this company newly equipped, with certain additions and sohn, and Bendix’s American fantasia. There are about 
y aae Jung Manne wr, of Fitchburg, 20 member removals, starting on its fall career. Permanent opera has sixty players, all women, and conducted most admirably 
leant t, of Lawrence, 20 members; Vorwaerts, of North long been discussed by would-be projectors in this, city. by Mrs. Nichols. Keith’s is a summer pastime, but the 
o meml \rior f Lawrence, 20 member New and passionate impulses were born after a visit from Fadettes lend a strong attraction. 
f Roxbury, 20 member Schiller Henry Savage’s company or that of the Metropolitan, but neRre 
‘ n, 16 members; Germania, of Taunton, 16 to die an early death At last it has come, without pre- William Kittredge will sail on Saturday for Berlin, ‘ 
Deut Man r, of Berkeley, R. L, 1 meditation, and it is sincerely hoped it has come to stay. prospectively to coach with Lehmann, returning some time 
3 awn in October, and locating in New York. The musical pro 
ward OF 700 active —" with Ihe Faelten Pianoforte School’s new year book is ex- fession here will regret to lose Mr. Kittredge, but on 
German societies of New England ceedingly attractive. This school opens its eleventh season account of his fast increasing engagements in New York 


] » . * re e ° 
contests will be held on with a strong faculty of experienced teachers, who, as the Mr. Kittredge will, for the future, reside there and con- 


lon th ame evening @ introduction of the year book states, teach uniformly the tinue to both teach and sing, as in the past 


Faelten system of instruction. It adds: “The distinguish- 2. 2s 


ing features of this system are the thoroughness and com- Samuel Sanford, head of the Yale School of Music, 

. Ww fn la pleteness with which the pupil’s general musical proficiency and well known in Boston, is reported as being ill in Lon 

e ig nd is promoted. Concentrated attention, positive knowledge, don. Mr. Sanford left America on July 1 to visit his 

C intelligent ear, reliable memory, fluency in sight reading [English friends, one of whom was Sir Edward Elgar 

ONSERVATOR and artistic pianoforte playing are developed simultane WyLtna BLancne Hupson 

(na OF MUSIC ar 

Founded Term Opens The faculty will be as follows: Carl Faelten, director; 

1853 Sept. 19, 1907 
BOSTON, MASS. 


Reinhold Faelten, Mrs. Reinhold Faelten, Benjamin Guck 
GEORGE W. CHADWICK, Director 





KATHARINE 


enberger, William Howard, Frank H. Luker, George Pratt 
Maxim, C. Frank Porter, Wilson P. Price, Pauline Fisch 




















. student here is to ) . ic , . . 
To be a student here is to enjoy privileges in a musical acher, Alice Paine, Bertha M. Snow, Blanche Tilton and 
education that are within the reach of no other school in this M , had ided d 
aes irgaret Twomey The management has had added dur 
Situated in Boston, the acknowledged music center of ing the vacation a larger and more commodious office and THE ENGLISH PIANIST 
Ar it affords pupiis the environment and atmosphere so ' ldit | t Huntington Chambers 
oO iti ! ac “ roy a TS. 
ury to a musical education a See hee ee ee American Tournée 
Reciprocal relations established with Harvard University af The fall term begins on Monday, September 16, 1907, after OCTOBER, 1907— MARCH. 1908 
. . 
ford 5 iis special advantages for literary study. a most successful summer school 
ry departmen under speck < » 

Ruery GepRERRON WARY Spee Cette nee Soloist at GREAT WORCESTER 

Vlas rivate instruction : ; ; FESTIVAL, October 4th, 1907 

Piannforte. Orcen, Orchestral Instraments end Voedl \rthur Gers, who conducts a large piano class every “4 
Music ( es are supplemented by such other branches as season, has been confiding some plans to THe Musical een ge aie 

or t Hist of Music, Theory, Literat Die . ' : a oe : é ngaged to Play With 
. : ah : peety) Sree, ae Courter’s representative. Christiana Albani Caya, a gifted Already Engaged to Play 
Ch Training, Plainsong Accompaniment. Practical Piano- : . : The Theodore Thomas Orchestra. 
forte Tuning Course in one year. The Normal Department young girl of only eighteen years, and a pupil of Mr The Boston Symphony Orchestra. 
tra for intelligent and practical teaching in conformity Ge wiieal + » * - : . — ¢ The Philadelphia Orchestra. 
with Conservatory Methods pers, created quite a stir last season with her playing of The Hartford Philharmonic Orchestra. 
rivileges of lectures, concerts and recitals, the oppor a Saint-Saens etude, which some declared was almost The St. Paul Symphony Oreigaire. bin 

t . semble practice and appearing before audiences equal to Bauer's performance of the same composition > ee 





For particulars as to bookings write 


HENRY L. MASON 


laily associations are invaluable advantages to the 


student. A number of Free Violin Scholarships avail ‘The girl has wonderful talent,” said Mr. Gers, in dis 


cussing her work. Miss Caya has a most beautiful con 























Ni oh OO eA dhe a 492 BOYLSTON STREET BOSTON 
RALPH L, FLANDERS, Manager tralto voice, which she will cultivate also, along with her Tue Mason & Hamtix Piano. 
pronounced pianistic talents. Mr. Gers has planned to 
— overlook her vocal studies, and have her most carefully 
OO sas. wanting BERNHARD NOW BOOKING VIRGINIA 





Mrs. =~ SOPRANO 
ot LISTER 22522 °.. (LISTEMANN LISTEMANN 
¢ Distinguished Violinist 


= ee ca a Management W.8. BIGELOW, JR. «687 ae Street Boston 
iCHARD New York Studio: 10 West 40th Stre:t 
MASON & RAMAEN EANO Faelten Pianoforte School 
CARL FAELT rector 
PIANIsT SS ee 
Ee Lix Address RICHARD NEWMAN 
Steinert Hell, Boston, Mass. 


establish 
will open Sepsantbor 16, 5 hor ma 
GEBHARD ~2222%" gise BALMER 
492 Boylston Street. Boston. 
ss 


MASON & HAMLIN PIANO 
Lecturer and Teacher of SOPRANO, of BOSTON, MASS. 


Lucia Gale Barber ice reistn omnes ceee icy ere etter 


CLASSES THROUGHOUT THE EAST STUDIOS: The Ludlow, Boston, Mass. Address : Bex 272 KENILWORTH, ILL. 
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choral and oratorio directors throughout the West this clair and Mary Cox. Organ partment—W Im Midd 
past season, for the perfect blending of the four voices, schulte, Effie Murdock, Sara L. Beals and Frank van Duse 
for general efficiency, and for the economy of time and Harmony, counterpoint, comp n—Adolf Weidig, Hul 
saving of arduous rehearsals through previous preparatior bard W. Harris, Char Elander at George ( ' 
Che repertory of the Quartet contains all the quartet and Orchestrat Adolf Werdig \ nee J Kala 
solo numbers of all the standard oratorios and cantatas Harp— Alin (Grenevies Smit Clarinet Fr. Scho 
and also all the popular quartet song cycles. Many en- Cornet—J. D. Llewellyn Flute—Herman Wies« 
gagements have been booked for next season Pro re—Gnt Stang Ma . ¢ t bar 
an nA J. B. Corbett Bassoon— Pa Kr bes zg 
The new catalogue just issued by the Anna Groff-Bryant J J. Hattstaedt, | l g, \ Garwood, Kar 
Institute is as admirable in form as in the material it leton Hackett and | se R n. Sight re g and pub 
contains In a perusal of its well written pages may be school music—Q. | Robins George A. Black na 
found many interesting observations It is a commentary Angie Randolp i c sp ne 1 ist ry ‘ ‘ 
on the misconceptions and errors of voice placement and tion—Bertram G. N n. Dramat art wal ex] 
voice culture in general, and because of the umque deduc physical culture—Emma Lut Crane, Helen Alden, Frat 
tions made by Mrs. Groff-Bryant regarding this always es M.D van and M L.. Abe Gaymna g 
controversial question and the excellent results obtained Mary W Hint It i Fren S P Sp 
through the practical application of thes« iginal « i- gar G ’ Adolf Carp 
sions, which is commented upon in ft tl little a a) 
The eighth in the summer series of University of Chi- brochure, makes it one of more than ordinary interest to 
cago concerts was given on August 13 at Mandel Hall, by all interested im the singing voce \ « py will be nailed A Chic s = € Her Levy, ha y 
Sibyl Sammis, dramatic soprano, and Lewis Randolph to any address on request tinguished hon being awarded the first ps ! 
Blackmann, violinist. Miss Sammis’ program was particu eee a oe sion ' tor . VION ane \ 
larly attractive and well arranged, and was sung with much A handsome new catalogue has just beet red re A compet veoeige — under the patronage “ 
dramatic fervor and temperamental verve Miss Sammis’ American Conservatory, giving the necessary format Prince al M i - d the direct nag nt ort s 
first group consisted of “Oriental by Emil Sjogren; regarding the general character of the institution, its fac ——~ - ™ \ ca & ¢ “ t ‘ ao 
“he ” Fe 1a “ — . _» , wait *. - and ype t t fa ! \n g 
aith, by Chaminade; and Come o the Ga den, Love, ulty. courses of s udv. terms of tuition, ind t any 
by Salter. Following came the recitative and aria (“Prison special features. In its well written pages ther mucl os were & 5 dy. Six years ago Mr 
Scene”) from “The Prophet,” by Meyerbeet This selec of interest, especially the mentionings covering the work avy t first p ' ntest W iW 
tion was particularly well phrased and Miss Sammis complished during the past seasons and the ann ” Poland t . f f 
splendid voice had ample opportunity for fine effects In ments for the coming year Among the new features will \ n Mr. Le ta An 
the second group, “Roses in June,” by Edward German, be a series of lectures be given by Karleton Hackett ~ : ™ 
' . : . se FF 
with violin obligato by Mr. Blackman ‘My Song,” by for vacal students i children’s department ler tl 
De Prosse; “Autumn,” by Salter, and “Love Is the Wind,” direction of Jennette Loudon, and a rmal training sch | 1 Droug j p> 
by MacFadyen, Miss Sammis was equally satisfying. Spe for children’s work, under the Misses Loudon and Robyn (7 bh ¢] » f Vl r) , 
cial mention must be made of Miss Sammis’ artistic in A bulletin has al been published by the Ame ul f tl it ft \ 
terpretation of Mr. MacFadyen’s composition (which is Conservatory nt ng a record of the ming seas ( ‘ 
dedicated to Miss Sammis), and which proved to be yin lecture recital uid concert lway fa hig rder and a 
of the most effective numbers heard on any program here covering every range of mt ul subjec M let Mr Mr iN i ( t 
this ison Mr. Blackman played the Romance” and \ faculty of the Ame i Conservatory for tl " t : = m 
la Zingara” from Wieniawski erto, op. 22; the Hubay 1907-08 as announced Pian lepartment John J. Hatt : ia K “ Mr. ¢ “ 
suite, op. 30, “Flower Life nd valse caprice, op. 7, staedt, Victor Garwood Allen Spencer, Hentot Le ~~ " , — ‘ . 
by Wieniawski Mr. Blac lal is a violinist of rare taste Silvio Scionti, Effie Murdock, Jennette Loudon, Ida Kae Mr ; - a w 
and discretion, and his interpretations were characterized ler, Lillian W. Pomeroy, Louise Robyn, Florence Hackett : an ‘ 
by superlative finess« The ace mpanists were Luella Earl Blatr May Doelling. Ella Mi Amanda ( A 
Clark Emery and Hila Verbeck Knapp Frank in Dusen, Lucile Fitz Gerald, Helen’ Ashley Ree 
nee Albertine Heller 1ide Krause Emma Dean. Edna Cook ‘ . ‘ 
The Chicago Oratorio and Festival Quartet, composed ingham, George Weiler, Kurt Wanieck and Clyde Step! 
of Lucille Stevenson Tewksbury, pran¢ Jennie F. W Children’s piano department—Jennette Li 1, Lows HARRISON Concert 
Johnson, contralto; Garnet Hedge, tenor, and Grant Had Robyn and Irene Francis Vocal department—Kark 
ley, bass baritone, have been engaged by the Milwaukee Hackett. Edward ( Towne, Ragna Linn John kk Mi. Organist 
Arion Club, Daniel Prothero« lirector for ‘The Swan Tennie F. W. Johnsor Su | Drought, O | Rol t x 
und the Skylark.” by Arthur Goring-Thomas. and “Hora Viola Pauh Siesta Gdintaineee V1 devas ‘ MIMBALL BALL, 243 Wabash Ave., Chicago 
4 be . INSTRUCTION 
Novissima,” by Parker, to be give nm April 23, 1908. The Herbert Butler Adolf Weidig, Cl ‘ Moerenhont PLILAWO ORGAN 
Quartet has met witl I d l CONDUCTOR Apelic Musical Club, Mendelssohn Cub 
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Music and Dramatic Art, containing the 
to the faculty 


ditional members 
ecture t v delivered during the season 


re | ember f the faculty, and genera 


upplement to the school’s 


t tive ninety-page catalogue, which 
ddress on application. The school 
with the following officers: Pre 

Het ecretary, Charl E. Sindlinger 
1 WW | S. Bracken; director, Claret 
Dr. W im Car Williams Phe 
x department Victor Heinze 
Steinde Jeanette Durno Collins, Mrs. How 
é J ver, Katherine Howard, Howard 
Hug! nd May D. Laukart Assistant 
epat ‘ Grace Sloan Fullerton, Vivian Scott 
| Katherine Zo¢ ind Arvid Wallen Vocal 
M e | 1 Griffin, Walhiar Beard, L. A 
| Gre Charles Sindlinger, Jessie Lynde 
Bracke Jennie Thatcher Beach 
\ i Harri A. Case, Mrs. L. A 
| ' j \ ista 1 ocal department 
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| ( Pu 
| | v ( nN 
| Mat Kk Harmon 
Clar 1) | raining——Mr 
Ni \ t n le i 
| (y ! ie dep 
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tember g. The list of 


the coming season will be the most prosperous in the 


history of the school 
r PF 


Lester Bartlett Jones gave 


entitled “The Growth of Song,” 


applicants 


his series of lecture recitals, 


already indicates that 
(Letter t 


bd lo the Editor 


at Mandel Hall this past one person, at 


Your editorial on the 


JOACHIM: A PROTEST. 
o the New York Times, August 19.) 
New York, August 16, 1907. 





as yet unburied Joachim strikes 
least, as, first, a deplorable illustration of 


week August 13, “Folk Songs” of the different nations yp to date courtesy in criticism. “How great a violinist 
was given \ugust 14 Masters of German Song” Joachim -was feyy men now living can really say.” Really! 
August 15, “Some Great Songs from Scattered Lands,” My first hearing of Joachim dates more than forty years 
nd on August 16, “Songs of England and America.” Mr. ago, and I missed no chance of repeating it until deprived 
Jones will deliver this same series during the coming py sailing here. As a mere music lover, to whose soul 
eason to schools and musical clubs the technies of the art are little less dreary than those 
a of professional art criticism, the playing of Joachim was 

\t the sixth and last of the summer series of concerts as some noble cathedral oblation, solemn in its grandeur, 


given by the 


Grand duet for violins, by Spohr; 


ind viola, by Dvorak, and 


Prothero 
| nd 
\nna Groff-Bryant 1s 
in the East Mrs. Bryant will 
week of September for the 


Birdice Blye 
Birdice Blye has left her ce¢ 
Chicago to resume her wor' 
winter She h prepared 
ivallable time ts being 1 pid! 
West ind also educational in 
nany applications for lessor 
he can accept only 


mmerich Meszaros, until 
Budapest Opera, ha hee 


the general man 


five year as 


American Violin School the program was 


spending a tew 


opening 


yet entrancing, 
terzetto for two violins ally “ 
string quartet, Op. 52, by 


every kind by 


that, as one heard it with eyes closed, liter 


raised a mortal to the skies and drew an angel down.” 
Over there it is our nature to measure performances of 


their intrinsic worth and effect. Joachim, 


® happily, bore himself and his art on a plane slightly above 


weeks’ vacation that on which 


return to Chicago the first American 


of her private classes. themum wig, 
EveLyN KAESMANN 


century Philip 


our stage deities pose to their rapturous 


worshippers. He did not cultivate a chrysan- 


nor wax his mustache ends to imitate a 


German monarch who imitates that of the seventeenth 


of Spain. To Joachim music was a sacred 


to Resume. thing; its spirit he ministered in true reverence for the 


ntry home and is back in reverent minded 
this coming 
me unique programs Her thoven, during 
illed with clubs East and mixed audiences 
titution Madame Blye has ness to all dist 


particularly from teachers, popularity.” 
ted number of pupils could not expe 
~ alongside the h 
now provisional manager of  ficialism, and it 


n appointed for a term wot of judgment pe 


iger of that tmstitution 


CHICAGO ADVERTISEMENTS 


system of freedom with equality 


and this is possible in the lightest as in 


autumn and the loftiest music. They say he was deaf, as was Bee 


recent years, but all his life, while facing 
, Joachim was gifted with the divine deaf 
ractions in which others gloat as proofs of 
For these and a few kindred reasons we 
ct so truly great a man to stand a chance 
eroes of our gilded temples of musical arti 
is a singular fact that superficial standards 
rmeate up as often as down in our glorious 
Oxiver Leicu 





JOHN B. MILLER 
TENOR 


202 Michigan Ave., Chicago 
Exclusive management of Dunstan Collins Musical Agency 
Philip Ray, Mgr., Auditorium Bldg., Chicago 


DRAMATIC SOPRANO 
4638 LAKE AVE.,CHICAGO ILL 
EXCLUSIVE MANAGEMENT 


DUNSTAN COLLINS MUSICAL AGERCY 


SIBYL SAMMIS 7. 





BASSO CANTANTE 

EXCLUSIVE MANAGEMENT 
| DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, A: ditoriom Bidg. Chicago 





CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. F. ZIEGFELD, President 
College Bullding, 202 Michigan Boulevard, Chicago, I. 

Forty years of artistic achievement_under the personal direction 
of its Posada er and President, Dr. F. os has made the College 
one of the vigorous educational forces America. Offers facilities 
unsurpassed in America or Europe. Has the strongest faculty ever 
cnsomided in a school of musical learning. 


Investigation will demonstrate}the superiority of this institution 


SCHOOL OF ELOCUTION 
MUSIC “wn 


ACTING 
MODERN LANGUAGES 


BOARD OP MUSICAL DIRECTORS: 
DR. F. ZIEGFELD HUGO HEERMANN DR. LOUIS FALE 
BANS VON SCHILLER ERNESTO CONSOLO WILLIAM CASTLE 
BERNHARD LISTEMANN HERMAN DEVRIES FELIX BOROWSKI 
BRS. 0. L. FOX 
}. H. GILMOUR, Director School of Acting 
RECENT ACQUISITIONS TO THE PACULTY. 
HUGO HEBRMANN, The world renowned Violinist and Instructor, 
of Germany. 
ERNESTO CONSOLO The Eminent Italian Pianist. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 








HELEN 


*Phone Edgewater 8426 


Harold von Mickwitz. 
Mrs. Stacey Williams. 
Harry R 
Harvey D. Orr. 


FALL TERM OPENS SEPT. 9. 


MUSIC, OPERA, 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, 
WILLIAM LINCOLN BUSH, Founder 


The Leading 
Conservatory of 


CHICAGO 


KENNETH M. BRADLEY, Director 


ACTING AND LANGUAGES 


Teachers of International reputations in all Departments 
BOARD OF EXAMINERS 


Jetweiler. 


Cecelia Ray Berry. 
Anna L. Chesney. 


must be in before Sept. | 


Kenneth M. Bradley. Ludwi 
Mme. Justine Wegener. Sig. 


Becker. 
mberto Beduschi. 
Chas. E. Allum, Mus, Dr 
Amanda E. Snapp. 


150 free and partial scholarships. Application for same 
Catalogs free on application to M. L. Schmidt. 
e\Bush Temple Conservatory uses the Bush & Gerts Planes. 








BUCKLE 


SOPRANO 
ORATORIO — CONCERTS — RECITALS 


2667 Kenmore Avenue 
__ EDGEWATER, CHICAGO 











seanneTTe URNO-COLLINS 


PIANIST _@ 
Address; DUNSTAN COLLINS MUSICAL AGENCY 


r 
Auditorium Buildin g Chicago, Til. 
Personal Address 3762 Lake Ave , Chicago, Il 





SHERWOOD MUSIC 
SCHOOL 


FINE ARTS BUILDING, CHICAGO 


. . . 
William H. Sherwood, Director 

: . Sh d, Arthur 
Georgie Mo Shiriey Gandell, Daniel Proth- 
eroe, Walter Keller, Jos. Chapek and 
others. 


Masic, 
Acting 
Blecutios 


Fo ‘ address 


e or rmatio 
LENA G. HUMPHREY, Secy. 





COLUMBIA ™* “Progressive” 


Jackson Boulevard and Wabash Ave,, Chicage 
Call or write for handsome catalogue, mailed free. 


EMMA DROUGHT sovrano 


Song Recitals, Voice Culture 
606 FINE ARTS BUILDING 


SCHOOL of 


KIMBALL 
HALL 


MUSIC 


Louise St, John Westervelt 


Concerts, Oratorios, Recitals 
812 Pine Arts Building CHICAGO 


CLARENCE DICKINSON 


ALS. 
678 Fine Arts Building, Chicago. 


“ARTHUR BERESFORD — 
BASS-BARITONE. 
Oratorio, 2. => —e Vocal Instruc- 
“08 Fine how Oe iding — Ti. 


ARTHUR M. BURTON 


fine Arts Building 


(nicage, 
MARY PECK THOMSON 
Soprano 
620 Pine Arts Balldiag, 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO 


THE MAC LEAN-OGDEN SYSTEM 
Dr. lean © Mac ano hee my aT 
wee a deeie™ 

806-807 Fine Arts Building _ _Chicago 





AMERICAN VIOLIN SCHOOL 
5 HICAGO, Ill. 
Ey A vmaiegns Hall, SUMMER COURSE. | 
Orchestra Practice, Chamber Music, 

Harmony, Musical History. 


Director 


JOSEPH VILIM 1G t comenee LYRIC SCHOOL 
L. 6. GOTTSGHALK and MRS. GERTRUDE E. GOTTSGHALK 


Vocal Art from ay jaar Ma raining to Concert or 


Piano, Theory, Dramatic Matiiieeintn 
| KIMBALL HALL CHICAGO 


Operatic 





DORIS BUTT 
ACCOMPANIST 
Oratorio, Opera, Concert Work 
ADDRESS # Scott Street CHICAGO, ILL 


| 
| 


— 
WILHELM MIDDELSCHULTE, 


ORGANIST. 


Permanent Address, 3232 S. Park Ave., Chicago 


Suite: 302-303 


| Fime Arts Building. 


Dillard Gunn 


__ CHICAGO, ILL. 


DEIS 


Kimball Hall, CHICAGO 





GRANT HADLEY, 


BARITONE. 
ORATORIO Pied RECITALS. 
Auditorium Building, Chicago. 


KARLETON HACKETT 
TEACHER OF SINGING, 
‘Kimball Hall. Chicago. 


JESSIE 


LYNDE HOPKINS CONTRA LTO 


Management, DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager Auditortum Building. CHICAGO - 





MRS. REGINA WATSON, 
SPECIALTY: R work with Concert 
Pianists, and the tr: ag of teachers. 
207 Indiana Street, Chicago, I 


CAROLYN LOUISE WILLARD 


Address: Bush Temple, Chicago. 


GARNETT HEDGE, 


TENOR. 
76 Auditorium Building, Chicago. 














THE ANNA GROFF—BRYANT INSTITUTE 


portunities are offered vocal students to o btain a > 
requisite to the singer’s art. eee ap for teachers. 
periodical devoted to vocal sciences, arts 

522, $23, $24, $25, $27, $28, FI 


ag ey AN ay 


ARTS BUILDING, CHICAGO, ILL. 





THE MUSIC AL COURTER 25 








BESSIE ABOTT'S CONCERT TOUR. 








Bessie Abott, the young prima donna, who is to begi 
her American concert tour in October, is a singer of mat 
velous gifts At the Metropolita (pera H s where s 
sang leading rol with brilliant success, she completels 
won the admiration of subscribers, the critics and the gen 

t lic ler 1 re rod 

ging 1s CONV MU g s Abroad, Mis 
\ tt w reg de 1 irkahlie p< " 
singers bor \ tor t 1 VoK I 
are beauty, she é d with t sical temperament 

dered t t Ww \ icking nh singer ! \merican 
English birtl \s Juliet, Mimi, Marth Marguerite 
Vi t 1 that hav hehted ype 
3. si } et nnh 
~ 





Che popularity of the Children’s Chorus is assured. Tues- by his intelligent ptior nterpret 
day evening another immense audience enjoyed the second Faust” fantaisic H fterwat iy 1 tlungats t 


entertainment, this one entitled “The Arabian Nights,” a taisie 








fitting title for an exposition of Oriental coloring and et Che patriotic finale w t e as last week 1) wld 
semble The auditorium was a kaleidoscopic pictur t Chalmers, Archie Hackett horus, all invisibl ng 
rainbow tinted lanterns and electric devices. Japanes« var songs for a “Night in Camy The gipsy girls were 
terns hung from every point of vantag« Three or four excellent ir ‘ | Ip 1 e Ringine 
beautiful streamers made of white roses depended from th y A. W. Fi nd were juely g p fr 
roof, about a third of the distance down, so no view wa f a rocky grotto wl e be tv was enhanced by calciun 
obstructed hese dainty streamers were fringed with tin ght. “The Songs of All Natior with girls bearing t! 
Japanese lanterns. From the center of the hall a doubk lags. was brought to an enthusiastic conclusion with 1 
row of large lanterns arranged as a chandelier made a bt \merican flag, “the living banner,” the singing he “St 
liant feature when illumined by electric lights. Around the Spangled Banner,” new electrical display f 
galleries white wreaths hung, between the electric colored the orchestra, “Stars and Stripes Forever,” played in a m 
lights, against a background of greet Phe me effect was ner which set patriotism at high tid Evidently feature 
noticeable above the choir gallery and the stage Che ce f the season's work is anticipated with more pleasure th 
Oorations were in charge of the Rev. B. FE. Dickhaut, Mrs. R. the Children’s Festivals. which t! sands of people journey 
R. Carr and other volunteers long distances to attend 
The orchestra struck up the lively mare Light Cavalry The next affair will be “A Night in Fairvland.” “The 
as the 700 girls clad in Japanese dress appeared, each carry Baby Parade” and a neert by the great ntralto, Madame 
ing a big Jap parasol, like a moving proce n of ani Schumann-Heink 
mated sunshades When the girls had marched and coun Mr. Iudson i in able coadiutor of Mr. Morea HH. 
termarched to their seats, the und of the drum and bugle in able concertmaster. also a fine vi } 
announced the approach of the popular Roug! W ! ts in the fest hest in ¢ 
marched with military precision to the platform. Paul Mor ble work and played tions ft | engrit . d 
gan, the drummer, is an expert, although he has never had nely well Wednesday night \ Ky F 
a lesson His sense of time and rhythm is an inherited 
gift from his musical father Master Paul has the sam 
executive ability, and no doubt will some day be a second Bendix in the Berkshires. 
Tali Esen Morgan. Director Morgan is like an able get 
eral It is mary elous to see what control he has over 1,000 Max Bendix, th : : : an . >. 
children gathered in the production of a single entertair the Berk hire t Mt. W ngton, gave a most « sele bod ‘ { Mila ' Ada S ‘ 
ment: yable , un recent there 1 . nd elore rR wt , ead f ) vi “sg j \} 
An exhibition drill was the first feature of the program, ™ mblage of artist tm tal pertormed tl pt moeny will a! tine a. « ‘ 
given under the command of Captain Underwood and First *®'4" 4 sat P 
and Second Lieutenants Fowler and McNair. It was a drill Concert Mend. alate dl a 
creditable to all, although many of the lads are very young Romanz \ te Abott a 
and cannot be expected to know everythi out military Dar I ‘ sys the Water Gan H * Deleware W r Gap, P 
tactics ~- re Ke . hye 
‘ . ‘ Kor 
[he program of songs was the same the one given last’ ;,,, as G 
week, with the exception of Sullivan's “Lost Chord” and Canzonett ee ae Waal 
Vineent’s “Swing Song In the latter the children swayed RB Ca 
rhythmically from ri ght to left, reminding on their 


marti yen a permis © are Re Suffered for 15 Years 





singing of Tosti's lbv” wa of p 
tone and distinct enunciation; one needs no text to follow 
wy song so perfect is the diction of the young lads and George Hamlin at Green Lake. With Torturing Eczema— All Sorts of Remedies Failed 
lassies he sotto voce singing in certain refrains wa : Friend Recommended Cuticura, Which 
beautiful [he same artists appeared agar The Leavitt Cn ‘6 ‘ nies ' “ Urect , wi ng © . . . . Cured at Irifiing Cost. 
brothers, banijoists. are favorites with the children. whe cvera: ¢ erin Or Une ; niaeninds mong which Ww ] ‘ d ecz » for p fifteer 

7 } r me Sore ong th ue ] ih Sel t {se 

started a whirlwind of applause when they appeared. Caro Se . . ; aiel 
lyn and Bowen Bruere are children of a former missionary PT" a Se 22914 onsen, t : 

India. These cornetists are modest little folks who play *"' un see ro = © . % ( | ght t P 
well for their vears The duet from the “Stabat Mat eaching September 15, but y mily receive a limites R 
was played a little too rapidly, but asic: that one ‘ . P ' , ‘ ing the 
praise’ their purity of tone and, above eir freedom ft to ma : ' . : P . 1 rrit t P 
mannerisms. The stellar soloist was a ten year old viv used, and f 
ist, Sacha Kussewitsky, another talented pupil of Herweg! Toronto Engagement for Francis Rogers. dh “ities Sie ( O 
von Ende, an accomplished New York teacher. who w Fran Rogers, the well know: t ee 1 feel i P 
with his pupil on Sac made hi ‘ ! ved te ng before the Womar Music Clul f Toront 1 the — 
public appearance at this entertainment, his first, however Cana N ef present M Rog 
at Ocean Grove He captured the hearts of his listeners broae le w return to New York next 1 t N x 
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CINCINNATI CONSERVATORY OF MUSIC. 


C1 nati Conservatory of Music closed the most 
history last week The 

puy “ record breaker, the matricula 
gely f: 1 the South and West Weekly 

giver y D. J. S. Van Cleve on different 

ti There were chamber con 

B rd Sturm and William Kraupner, 

pectively, in addition to the weekly 

t the Cincinnati Conservatory of 

VM t be classified among the most iccessful educa 
ns in the counts Last year the matricula 

of students reached the unprecedented number of 
Morg G. Stricklett, tenor, for several years conspicu 
G ‘ the first tenor of 

( » and t in one of the most prominent 

paid hi uit i t during the past wee k 

mater, the Cincinnati Conservatory of Musi 

He g ieder” recital before a large and decidedly 
f ! idience His lyrical voice asserted itself to 
of interpretative power and tonal 

R ) " linist, and Chalmers Clifton, pianist, 
Phursd evening at the Cincinnati Con 

H Mr. Dickson 1 performer well advanced 

nt He studied under the best master 

recently coached by Willy He of the 

phony Orchestra, and by Bernhard Sturm, of 

ry facult H playing hows insight, tone 
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Exclusive Managers: 
HAENSEL & JONES 
254 Pifth Avenue, New York 





LLEWELLYN RENWICK 


Concert Organist 


Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detrolt 


DR. FRANKLIN LAWSON 


Eminent Americat Tenor 


Address—-Business: RR. EE. JOHNSTON 
NEW YORK CITY 





St. James Building, Broadway and 26th Street, 
Telephone : 666 Madison Square 
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of the People’s Symphonic Auxiliary Club The feature 


chamber music concerts Mr. Arens will again deliver ex 


portance of these concerts 


LISTEMANNS TO LOCATE IN BOSTON. 

idvanced pupils of Douglas Boxall, the English pianist. The interesting announcement is made that Bernhard 
Both will attend Harvard University next year to continue {| istemann, the violinist, and his talented daughter, Virginia 
their literary studies 


and technic. Mr. Clifton is one of the most talented and 


Listemann, whose soprano voice has attracted widespread 
Julius Sturm, cellist, who was the leader of the cellos attention in the West and South, are to locate in Boston 
ast year in the Cincinnati Symphony Orchestra, is the for the coming musical season. Mr. Listemann needs no 
latest addition to the Cincinnati Conservatory faculty. Mr. introduction to the Boston public, He is very well known 
Sturm was a cellist of renown in Europe as well as there, having at one time been concertmaster of the Boston 
America, having held positions as solo cellist in many of Symphony and of the Harvard Musical Association. He 
the important music centers on both sides of the Atlantic. was also the organizer and director of the Boston Philhar- 
In recent years he filled the position of first cellist in monic Orchestra and of the Boston Philharmonic Club and 
Frankfort-am-Main, Helsingfors (Finland), and Kieff the conductor of the Boston Orchestral Club. After leaving 
( Russia ) Soston Mr. Listemann became concertmaster of the Theo- 

Frederic Shailer Evans, one of the heads of the con- dore Thomas Orchestra, Chicago. Of* late years he has 
servatory piano department, is» spending the latter part of peen on the board of musical directors of the Chicago Col- 


his vacation in the sapphire country of North Carolina. jege of Music. 
He will resume his duties on September 1. Miss Listemann possesses a soprano voice of remarkable 
Douglas and Mrs. Boxall (Mazie Homan) will return quality. Its purity and range have secured for her words of 
from their European honeymoon by September 1. They the warmest praise from the critics in the West and South. 
enjoyed a most pleasant time in London, where Mr. Box- Mr. Listemann and his daughter will give a recital in 
ill’s parents reside, and at the famous watering places on Boston in the early fall. They will be under the manage- 
the coast of France ment of W. S. Bigelow, Jr 
Louis Schwebel, pianist, of the Cincinnati Conservatory Ss ialeliii bilinear 


faculty, and Romeo Frick, baritone, who is a post graduate 


Bookings for Florence Mulford. 


of the conservato ave be spending their st A : 
Pers servatory, have been spending thet Peerer ive Florence Mulford, the contralto, has been engaged to 





California as the guests : of the famous Bohemian Club, sing with Pryor at Asbury Park, August 24 and 25, and by 
ws gn Mr. Schwebel contributed an original the Handel and Haydn Society, of Boston, for the per 
composition and both gave a recital . Sarena alt tia Média Dieeelies on 

Albert Berne, of the conservatory faculty, is sojourning 
in Michigan as 


[he new catalogue of the conservatory is a thing of 
heauty—elaborate and complete. The entire interior of 
the conservatory is being renovated for the opening of the 


academic year, September 1 


MENNEN,; 


TOILET POWDER 


“YOU'RE SAFE” 


Arens to Return to New York in September. 


Franz X. Arens, who is now at Springer, N. M., will 
return to New York about the middle of September to 


rest s voc aching s Ne O s ( S . a in the hands of the little 
ime hi ’ cal teaching at hi New York studio ome ou ao ae bine 
time ago THe Musica. Courter announced that Mr. “complexion specialist,”’ 


whose results are certain, 
whose fees are small. 


MENNEN’S 
Borated Talcum 
TOILET POWDER 
protects and soothes, a sure 
relief from Sunburn, 

Prickly Heat, Chafi 
ete. Put op in non-refi 
able boxes —the * box 
that lox’’- -for your protec- 
tion. If Mennen’s face is on 


Arens would remain in New Mexico indefinitely. It ap 
pears that this is an error, as Mr. Arens has written to 
this office stating that he will come back to New York 
next month As heretofore, Mr. Arens will conduct the 
People’s Symphony Concerts, and he has already planned 
most interesting programs for this year. He will also 


igain direct the chamber music concerts under the auspices 


of the chamber music this winter will be the development the cover it's genuine and 
, guerentes of purity. 
of the sonata form from the seventeenth century to the Delightful after shaving. 
: tf we Guaranteed under Food & D; 
present day toth at the orchestral concerts and the Act. June 30, 1906. Ser‘al No. 


| Sold everywhere, or by mail, 2c. 


SAMPLE FREE 
G. Mennen Co., Newark, NJ. 
‘s 


planatory remarks which wiil enhance the educational im 





der 
fe hes tae ope of 
a eut Parma 
loleta. 
Carl Perron, of Dresden, was recently invested with 


the Baden-Zachring Order of the Lion 
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FON AR Berlin, W. 
Link St.20 S. C. 
CONCERT DIRECTIO 


Apply for “Concert Mitteilungen,” 
New music paper for artists. 


VOCAL INSTRUCTION 








6145-J, Morningsi tECITALS 
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EXCLUSIVE MANAGEMENT wu 
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PARIS. 


Suite 401, Carnegie Hall, New York. BASSO BARYTONE 
Opera, Oratorio, Concert 
6 and Kecital 
31 Deeatur Street, BROOKLYN, N. ¥. Telephone: #742 } Bedford 








MAISON ERARD 
18, Rue du Mail, PARIS 


Maitre LEONARD BROCHE 


Professor of Singing 


COMPLETE OPERATIC REPERTOIRE 
Tuesdays, 0-11 A. M., and Saturdays, 2-5 P. M. 


DELLE SEDIE, Paris, 


208 Boulevard 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


TF .§F SEE BOLD iia tection 


BARITONE 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
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BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO 
267-269 Wabash Avenue, - 


1900 
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CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical! socie- 
ties, such as the Kaim Orchestra, Schillings, Stavenhagen, Meschaert, Pfitzner, 
Koenen, Feinhals, Waiter Soldat-Roeger, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 
CONCERT DIRECTION |HEINRIGH von STEIN'S 


HERM A NN W 0 LFF ACADEMY for PIANISTS 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwelistrasse 1 
Cable Address: Musikwolfi, Bertia 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Con 
certs, Hamburg; the Bechstein Hall, Berlin. 





1502 S. GRAND AVENUE 


LOS ANGELES, CAL. 





Representative of more than 400 artists, includ 


ing Joachim, d’Albert, Ysaye, Ansorge, Thibaud, The MONTREAL CONSERVATORY ol MUSIC 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, 

Carrefio and many other celebrities Also (Founded 1893 by C. E. Sutyear.) 
manager of the Berlin Philharmonic 


and of Arthur Nikisch 
Principal Agency for 


Orchestra 8 & 94¢ Dorchester Street, Montreal, Canada. 
‘or prospectus apply to 
C. B. SEIPERT, the Musical Director 
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The Stern Conservatory of Music 


FOUNDED 1850 

22a Bernburgerstrasse (Philharmonic), Berlin S. W. 

Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY : Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments) SEMINARY Posi training for teachers 
Principal Teachers: HARMONY AND COMPOSITION-—Wilhelm Klatte, Hans Pfitzner, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Boht 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Gaiston, Bruno Gortatowski, Brunc 


Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E 
E. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Kliibanski, Nicolaus Rothmuehl, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladysiav Sei 
demann, OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witter 


berg, Max Grunberg, &c., &c. HARP—Franz Poenitz. 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &c., &c. 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St., Berlin Charlot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire 

Prospectuses may be obtained through the Conservatory and the Virgil School 
time. Consultation hours from 11 a m. to 1 p. m 


WLinoworTH-§CHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


ORGAN—Bernhard Irrgang, Royal Musi 


Pupils received at ar 





Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP 


Pianist, Member of the 
SCHARWENKA, Mem 


ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 

PRINCIPAL TEACHERS—Pienc: X. Scmanwenxa, P. Scmamwenxa, M. Mavyer-Maume. Awrow 
Foerster, W. Le1trwotz, Atserto Jowas, Avoust Sranutm, S. vow Baarxtewicz, K. Kesstere, R. Ever, 
S. Nrawstem, R. Kurescu, De. A. Staak, W. Scmanwenxa, Exvsa vow Grave, Maatma Sixsoip, E 
Kottserc, ucenteg Hiescn, Maatua Pice, Kiara Kusxe, Isotope Scaarwenxa, Eawa Kuetw, Violin 
Froatam Zajic, Isaay Barmas, J. M. vaw Veen, J. Rutew, G. Zimuecamann, J. Morr, W. Dercers, 
Muze Scmarwenxka-Staesow, Ersa Dattine Vocal: Magia Brance-Perers, Maate Beac, Leowrine ve 


Amma, Evtsasetn Arwoto, Sytvia Meverseerc, Antow Sitstermans, H. B. Pasmore. Composition: P 
Scuagwenxa, R. Rostrscuex, E. N. vow Reszniczex Cello: Jacques vaw Liza Organ: Franz 
Gavmicne. History of Music: Otto Lessmann, Da. W. Kieereco, Huco Letcuenrarrr (in English). 


Operatic Class: under Diaector Rosirscurc«. 


Catatocug Faer ow Apriication Purits Recervep at awy Time 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Rererence: The E 
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OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH I1., BRUSSELS 











THE INDIANAPOLIS CONSERVATORY OF MUSIC 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest amd Most Complete Schoo! of Musk Art im the Middle West. 
Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely eyuipped building devoted ¢ 
Illustrated catalogue sent free 


EDGAR M. CAWLEY, 


THE KAISER MUSIC SCHOOLS 


574 Institute for 


and Dramatic 


music in America 


Director 


2910. Imdianapolis, ind. 
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The CHAS. F. ALBERT 
Violins, Violas, Colles, Bows and Cases 


SOPRANO 
WOLFSOHN BUREAU 


C. VIRGIL GORDON 


Managemen! 








CHAS, F. ALBERT, 7p ,itkbetpnia, Pa 


Sole Importer of Alberti Violins, Bows and 

Strings. Sole Manufacturer of the C. F PIANIS 

Albert Patented Specialties and Celebrated 

C. & G. Strings Teacher of 4 Met at Virg Piano School 
4 


Used and endorsed by al) great Artists 
Send posta! for catalogue 














Recital and Concert Soloist 
f 19 W. 16th St. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Highest Musical 








Studio at Virgil Pian« 





Appeal to the Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paui, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 
INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. ' 


MASON & HAMLIN COMPANY, 


BOSTON. 
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THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER |: in the SOHMER PIANO of ree 


It is built to satisfy the most 
cultivated tastes :::::::::23: 








The advantage of such a piano 
appeals at once to the discrimi- 
nating Intelligence of the leading 
artiste ssssssssssssssessse 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Strect 

















Vvose 


pares appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
r of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 





